


The Musical 








“THE WORTH OF ART APPEARS MOST EMINENT IN MusIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe, 
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BIRMINGHAM MUSICAL FESTIVAL, 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 
ON THE 27TH, 28TH, 29TH, & 80rH OF AUGUST, 1861. 





PRINCIPAL VOCALISTS : ? 
“MADEMOISELLE TITIENS,. 
MADAME RUDERSDORFF, 
MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI. 
MADAME SAINTON-DOLBY',' 
AND 
MISS PALMER. 
MR. sIMs REFVES.. 
MR. MONTEM SMITH, MR. SANTLEY,’ 
AND AND 
SIGNOR GIUGLINI. SIGNOR_ BELLETTI.: 
Solo Pianoforte, MISS ARABELLA GODDARD. 
ORGANIST os. ove oe MR. STIMPSON.| ConpucTor w. oe « MR. COSTA. 
OUTLINE OF THE PERFORMANCES. 


Tuesday Morning. 


ELWAH ow ane oon ate ‘ oe oe ove ow oe ooo oe ove oe ove MENDELSSOHN 


Wednesday Morning. 


SAMSON eee ceo cre sce cee ove 000 o00 cee 000 000 cee 000 eco «© HANDEL. 


Thursday Morning. 


ME BOTATE be “se ics ten cere Ga ee ein k,n, oe 
Friday Morning. 


GRAND SERVICE IN D an see coe cee coe cee cee cee ene cee «© BEETHOVEN. 
M E eee c0e eee ce ce ce ce 900 ce cee one cee ose )6©60 lL MUMMELe 
ISRAEL IN EGYPT ose coo cco coe coe coe cco ove cco ove gee ==©ANDEL. 


Tuesday Evening—A Miscellaneous Concert. 
COMPRISING 5 





OVER Tae ees of Come). eco cee 000 cee cee cee ete oe, ROSSINI. 

CONCERTO PIANOFORTE (In G minor) + MENDELSSORN. 

OVERTURE (Der Freyschutz) ... se oss os WEBER. 

SELECTIONS FROM OPERAS, &c. . 
Wednesday Evening. 

THE CREATION ose ive cee cee cee coe ose cee one eee cee «= HAYDN, 


Thursday Evening A MisceHaneous Concert, 
COMPRISING 
OVERTURE Loge ore Mey ese, 600. 008 ere ee ote ee cee ose «=©6- AUBER. 
CONCERTO PIANOFORTE (In E flat) 1. w+ soe es ose ove BEETHOVEN. 
GRAND FINALE {Locale ap M0, 9: ow. et emm MENDELSSOHN, 
el 


ore see 008 gee 908 ase ee ose ose © ROSSINI, 





; Friday Evening. 
JUDAS MACCABEUS ore ee one ape nee oes nee ove eee eee |=) HANDEL, 


Prices or A TO THE Hatu.—S ed Places for the Morning Performances 
each, £1 Is.; Unsecured Places, 10s. 6d.; Secured Places for the Evening Perfor- 
mances. 15s.; Unsecured Places, 8s.; Admission to all the Performances, and any part 
of the Hall except the Orchestra, but without the privilege of a secured seat, £5 5s. 


Strancers' Commirtree.—This Committee will ballot? for and select places for 
parties (whether resident in Birmingham or not) who cannot conveniently ballot for 
their own pte. Applications to the Strangers’ Committee may be made, either per- 
sonally or by letter, toGeorge Whateley, Esq., 41 Waterloo Street, Birmingham. No 
eppleation can be attended to unless it be accompanied by a remittance_of the full 
Price of the places required. " 





LopeinGs. = Visitors desirous of engaging Apartments during the approaching” Fes 
tival are requested to mak li - a" Y : 
Coe Row Dirmingie 4 app cation, by letter, to Mr. Harrison, Music Warehouse, 

SpectaL RAILWAY ARRANGEMENTS have been entered into with the London and 
North Western, Great Western, Midland, West Midland, and North Staffordshire 
Railway Companies. 

ProGrammes containing full details of the Performances, days of Ballot for P1 

ial Railway Arrangements, &c., may be had gratis on’ viicati ur, Heng 
Howl, Secretary to the Committee, 34 Bennett's iin, Birmingham4- — 7 


3 2 J. O. MASON, Chairman, 





EVANS’S 
GOLF AEL BARMONISM 


4t SIX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosey and Cumne, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


Evans’s Ten-Guinea 
BARMENEZS MW 


Is in a solid, handsome French-polished Case, and” possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.—BoosEy and Caine, Manufacturers, 24 
Holles Street, Oxford Street, W. 





Evans’s English 
BARMENTS M BS? 


WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and 47 and 130 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They arc neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 








SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London: 18 Hanover Square. 





Just Published, in small 4to., sewed, price One Shilling, 
A GARLAND OF SONGS; or, AN ENGLISH 
LIEDERKRANZ. 

Edited by the Rev. C. S. Berg, Rector of Uploman, Tiverton, Devon. 

The Music of each Song is written in Mr. Curwen’s Tonic Sol-fa, as well as in the 
“chauden 7a Son, 8 Paternoster Row, Depét of the Church of England 
H ‘aternoster % o 
Aplott aa on, ° eck Hawking Union. . 
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THE 


ORGANIST’S REPERTOIRE, 


A Selection of Classical Compositions 
° FROM THE : 
MASSES, ORATORIOS AND MOTETTS 
OF THE 
GREAT MASTERS, 


ARRANGED FROM THE ORCHESTRAL SCORES FOR THE 


ORGAN, 


WITH PEDAL OBBLIGATO, 


BY 


J. T. STONE. 





CONTENTS: 


No. 1. Santa Maria, and Marcia Religiosa ... ...Dinorah,.. «.. 
2. Gloria in Excelsis Deo ove «12th Mass os 
3. Cujus Animam seo ove «+Stabat Mater... 
A peg Tu Solus... ... eeelSt Mass.. ose 
*€Gran Dio, Padre Nostro eDinorah... oes 
5. Splendente Te Deus ... . © 00 00 one ose 
6. Worthy isthe Lamb... + «Messiah... 
Et Resurrexit ... sco ov «»MassinC .. 
g, § Gloria in Excelsis Deo ws. ce eee 
"CU Fac ut Portem ... ss soe oe »..Stabat Mater 


+ os»Meyerbeer. 
«. Mozart. 
+ Rossini. 
«Haydn, 

.» Meyerbeer. 
++Mozart. 
«+ Handel. 

«Beethoven. 

«+» Pergolesi. 
-»- Rossini. 
NM. Aal 


BOOSEY’S ORCHESTRAL: OVERTURES 
FOR LARGE AND SMALL ORCHESTRA, 


EDITED BY A. LAMOTTE. 


Full Orchestra, Eight Shillings, and Septett, Five Shillings each. 


Auber 
Rossini 
Boieldieu 
Auber 
Auber 
Rossini 


Domino Noir «4. 
Gazza Ladta .. 

. Dame Blanche 

0, Masaniello oss 

5. Fra Diavolo ... « «Auber . Part du Diable... ... 
6. Der Freischiitz ... «os Weber Guillaume Tell... 


London: Boosey and Sons, Musical Library, 28 Holles Street, 


No. 1. Crown Diamonds ... 
2. Zampa ww. o- 
3. Zanetta 2. ov 
4. Oberon ae ave 


«Auber ) No, 7. 
Herold 8. 
«Auber 
«+» Weber 





WEET SUMMER, Duet for Soprano and Contralto. 
Words and Music by James Lea Summers. Price 3s, 

Sung by Miss Banks and Miss Palmer with great success at his Concert, St. James’s 

1. ! 


“‘ Not only is the melody sweet and flowing, the ‘ voicing’ good, and the accompani- 
ment both correct and elegant, it has in addition to these desirable’ qualifications, a 


, strong poetical feeling, by the unaffectedly earnest lines to which the music is set.”— 


Musica, Wor-Lp. 
London: Addison, Hollier and Lucas, 210 Regent Street, W. 





O MUSICSELLERS.—A Scotch Gentleman, aged 26, 
is desirous of an Engagement in London or neighbourhood. Has had consi- 
derable experience in the Trade, and capable of taking the management of a Branch 
Establishment if required. 
Letters addressed W. E., care of Mrs. Pearson, 17 Homehead Street, Glasgow, will 
meet with immediate attention. 





9. Der Erdkreis ist nun des Herrn.., ... 
-Graun, 

* «Mozart. 

12. How are the Mighty Fall’n... ... +» Handel. 


Price 3s. each. 





London : Boosey and Sons, Musical Library, 28 Holles Street, W. 





O THE MUSIC TRADE.—A young Man of expe- 

rience (in both wholesale and retail branches) is open to an Engagement in 

— orcountry. Has a good knowledge of book-keeping, and music, First class 
references. 


Address R, A., at Nash and Teutens, Saville Passage, Regent Street, W. 





STANDARD PIANOFORTE WORKS. 


Beethoven’s Pianoforte Sonatas. 
The most complete, perfect, and correct edition published. Edited and revised by W. 
Dorrett, of the Royal Academy. Preceded by a Portrait of the Composer, by J. H. 
Lyncu, and Sketch of his Life by G. A. Macrarren. In two volumes, splendidly 
bound in cloth, gilt edges, lettered, &c., price 10s. 6d, each. 


Mendelssohn’s Songs without Words. 
New and complete edition of the Six Books in one volume. Edited, and with a Preface 
by J. W. Davison, and Portrait by Joun Lyncn. In stiff cloth, 68,; or splendidly 
bound in crimson and gold, price 7s. 6d. 


Chopin’s Mazurkas. 
A new, complete, and cheap edition of the Eleven Sets (Thirty-Three) Mazurkas, by 
F. Cnopin. Edited and with a Preface by J. W. Davison, describing the Author’s 
Life and Compositions. Large size, stiff sides, cloth back, 8s, ; or splendidly bound in 
crimson and gold, price 10s. 6d. 


Dussek and Woelffil’s “Pius Ultra’ and “Ne Plus 
Ultra” Sonatas, 

As performed by Miss AnaBeLLa Gopparp. Edited, and with biographical and criti- 
cal Introductions, by J. W. Davison. In one volume, stiff sides, cloth back, rhe or 
splendidly bound in crimson and gold, price 6s, 6d. 

Rossini’s Stabat Mater, 
Arranged in a complete form for Pianoforte by Henry Smaxrt, 
splendidly bound in cloth, gilt, price 5s. 

Mozart’s Twelfth Mass, 
Arranged in a complete form for Pianoforte by Henry Smart. 
splendidly bound in cloth, gilt, price 5s. 

Moore’s Irish Melodies, 
For the Pianoforte, by NoRDMANN, This work contains seventy-three of the best and 
— —— So 2s. 6d. in paper cover ; or, beautifully bound in cloth, lettered, 
gilt edges, price 5s. 

London: Boosey and Sons, Musical Library, 28 Holles Street, W. 


Large size, 33.; or 


Large size, 3s.; or 





ODE, BAILLOT, AND KREUTZERS METHOD 
J FOR THE VIOLIN.—BOOSEY and SONS’ New Edition (music size), 
published this day, price 3s, 6d. Also, for the Violin, Kreutze-’s 40 Studies, 1s. 6d.; 
La pt Caprices, 1s. 6d.; Rode's 25 Studies, Is. 6d New cditions, corrected by 
. atson. 
London: Boosey and Sons, Musical Library, 28 Holles Street, W. 





WHARTON (late of the English Opera, Covent 


R. 
M Garden) is now open to Engagements for the Winter Season. . 
Address, care of Ransford and Son, Music Publishers, No. 2 Princes Street, Caven- 


dish Square, London. 





NVESTMENT OF SAVINGS AND CAPITAL.— 
The Conservative Land Society Share Department, Five per cent. per annum. 
Deposit Department, Four per cent. ditto. The Interest Warrants issued half-yearly, 
and Withdrawals at fixed periods, according tothe amounts, large or small. _No 
Partnership liability, and the taking of Land is entirely optional, Prospectuses sent 


free of charge. 
CHARLES LEWIS GRUNEISEN, Secretary. 
Offices: 33 Norfolk Street, Strand, London, W. 





ANTED, a Pianoforte Tuner, to go to Scotland. 
Must be a man of experience, of good character, and steady habits. 
Apply by letter, stating terms and references, to W. X. Y., cere of Mr, Shepherd, 
98 Newgate Street. 





* Such finished part-singing is seldom heard.”—MusicaL WorLp, Dec, 22. 


HE VOCAL CONCERT QUARTET.—Miss Fosbroke, 
Mrs. Dixon, Mr. A. Matthison, and Mr. Shirley Hodson, may be engaged for 
Soirées, Public or Private Concerts, Dinners, &c. 
Address Mr. Shirley Hodson, Secretary, 35 Gloucester Place, Kentish Town, N.W. 





IRMINGHAM FESTIVAL.—Beethoven’s GRAND 


MASS in D, Vocal Score 8vo., printed from engraved plates, 5s., postage 


free. 
Schott and Co., 159 Regent Street, 





HLIANOVER SQUARE ROOMS.—TO BE LET ON 
LEASE, with early possession, these celebrated Concert Rooms, with the 


Mansion adjoining in Hanover Square. 
Particulars and cards to view may be obtained of Messrs. Foster, 54 Pall Mall. 





FINCHAM, Orean-rirre Maker, Voricer, and TUNER, 
6 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 
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ech « 
Reviews. 
—+— 
“¢ Berceuse, premier morceau de salon,” pour le violon, 
avec accompagnement de piano—pur Henri Harrtoe ; 
“¢ Réverie, second morceau de salon,” do. do. par Hunt 


Hartroc—(Augener and Co.). “ Caprice nocturne” pour 
le piano, composé par Henri Hartoa—(Schott and Co.). 


The two pieces for violin and piano are unpretending trifles, 
with no particular feature to characterise them. The 
Caprice is very long-winded, but extremely uninteresting. 
It has more pretence, however, than its two companions, 
and, though not over-exacting, is much more difficult to 
play. 

“Oye tears ! Oyetears !”—words by Dr. Mackay, music by 

Franz Ast—(Robert Cocks and Co.). 

Few who read poetry can be unacquainted with the beautiful 
verses by Dr, Mackay, beginning : — 





“O ye tears! O ye tears! that have long refused to flow, 
Ye are welcome to my heart—thawing, thawing like the snow ; 
The ice-bound clod hath yielded, and the early snow-drops spring, 
And the healing fountains gush, and the wilderness shall sing.” 


They have been already set as a glee by Sir Henry 
Bishop. Herr Abt has not been inspired by their beauty 
with any very original idea, but he has produced one of 
those neat bits of musical sentimentality for which he has 
acquired a just reputation, Here is the melody up to the 
half-close in the dominant: — 


r Andantino. 

















@ 
ye 











cy oo 


flow, Ye are 


cian ee SS 
—S oe 
heart, thaw - ing, thaw - ing like the snow. 
“ One hundred Operatie Airs, arranged for the Violin” — 
by N. Mori—(Robert Cocks and Co.). 

“ Arranged for the violin” means copied from the voice 
parts in convenient keys, Such a compilation does not re- 
quire criticism; all we can say is, that the airs are well 
chosen, and present an agreeable variety. 


“Ve Olden Time” —polka-mazurka, by Cart Faust of 
Breslau—(Robert Cocks and Co.). 

Y¢ Olden Polka*Mazurka would be an appropriate title for 
this piece. Carl Faust, of Breslau, was not in an inventive 
mood when he put it on paper; nevertheless, it is pretty, 
easy to play, and will probably find admirers. We cite the 
tune (1st section). 


[ Ld , 
Yong. re-fus’d to wel-come to my 





=" 
































“ Idylle” —pour le pianoforte, par E. M. Lorr—(Robert 
Cocks and Co.). 


An “idylle” in melody appears to Mr. Lott as subjoined : — 











A variation follows; then an episode, commencing in E 
major, by aid of the hackneyed enharmonic change ; and then 
the first theme notatim. 


“I Puritani” —morceau de concert—par E. M. Lorr; 
“ Tucrezia Borgia” — fantasie pour le piano, par the 
same —(Robert Cocks and Co.). 

In the first of these pieces M. Lott has given us “A te o 
cara;” in the second “ Di pescatore ignobile,” and “‘Com’ e 
bello,” with arpeggio sauce @ la Thalberg. We hoped we 
had seen the last of such threadbare clap-trap. At any rate | 
those “composers ” who still choose to adopt it (without 
M. Thalberg’s ingenuity to make it pass current), might 
spare us such inflictions as the following : — 


eee ee 
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“ The Fairy Wish” — ballad, words by Exiza Cook, music 
by Joun Rarmonp—(Robert Cocks and Co.). 


Eliza Cook’s last verses may reasonably be quoted, more 
especially as they are also among her best:— 


“ As I wander’d beside 

The blue measureless tide, 

While the wind and the waves were at play, 
A woman forlorn, : 
Pale, weary and worn, 

Arose like a ghost in my way. 
Her famine-wrung sigh, 
And her grief-filled eye, 

Were heavy with moan and tear, 
As I placed in her palm 
A drop of the balm 

Which the world holds so pricelessly dear. 


“ And this blessing she gave 
As she turned to the wave, 
And gazed up to the azure dome : 
* May your happiness be 
As deep as the sa, 
And your heart as light as the foam 1’ 
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“ Few words they were, 
But they seem’d to bear 
A magic to cheer and to save ; 
A beauty was flung 
By that mournful tongue 
Like a spring flow’r raised on a grave. 


“ And Time who estranges 
By chequers and changes 
Kind thoughts that have wished you good will, 
Has left warmly impressed 
On my brain and my breast 
The words of that pale woman still, 
They held music and feeling, 
Whose echo tones stealing, 
Yet whisper, where’er I may roam,— 
. ‘May your happiness be 
As deep as the sea, 
And your heart as light as the foam ! 


Mr. John Raymond’s music is fairish rather than fairy- 
like. Effective it is, and not without spirit; but that abso- 
lute correctness cannot be cited among its claims to consi- 
deration may be seen by the following :— 


7” 


Grief fil - + ed Qj os 0s 


enn . huneeaterains 
im | mare | aes | 4 Sf —-# : 
(2 a : a 
OER Er EFF 
| — 


i ‘ : 
































And by the following :— 




























































































Aud by the following :— 
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|W. E. Jarrett (Cheltenham).” 
writes very good Gaul for a Teuton; but we had no idea 


And your heart 














len 























For an explanation of these five points we refer Mr. Ray- 
mond to “ Verax,” “An Amateur (sadly) wanting in theo- 
retical knowledge,” and Mr. E. Eves. 


| “ What are the wild Waves saying ?”—arranged for the 


pianoforte by Brintey Ricuarps (Robert Cocks and Co.) 
Like all the “ transcriptions”—-we beg pardon, arrange- 
ments (a much better word)—of Mr. Brinley Richards, the 
above is marked by neatness, elegance, musicianlike finish 
and showiness without difficulty. Mr. Stephen Glover is 
lucky in having his melody thus chastely and gracefully set 
off. Is Mr. Richards, too, by the way, beginning to poach 
on M. Thalberg’s estate ? 


“Un petit Cadeau” —bluette pour le pianoforte — par 
Jacques BLumentTHaL (Duncan Davison and Co.). 


A bluette, it is true, but a most engaging one —a sort of 
“ Thou art so far and yetso near” without words (“ohne 
worte”). 


“ Sacred Melodies” — transcribed for the pianoforte by 
Map. Ourr—(Dunean Davison and Co.). 


Admitting the propriety of turning oratorio songs, &c., into 
pianoforte fantasias, we cannot but admit the cleverness with 
which the accomplished Mad. Oury has performed the task 
she has undertaken, or been cajoled by the insinuating pub- 
lishers (cheque in hand) into undertaking —“ The Melodies” 
submitted to the ordeal in the present instance, are “ With 
verdure clad” (why in B, instead of B flat?), and “The 
Heavens are telling ” (why in D flat, instead of C?). Both 
are arranged (“transcribed ” ?) with brilliant effect. 


“«< Deux Bonbons,’ tirés de Vopera, ‘ Guillaume Tell ;” 
“ ¢ Deux Bonbons,’ tirés de opera, ‘ Un Ballo in Mas- 
chera’;’” “* Deux Bonbons, tirés de lopera, le Domino 
Noir’ ”— pour le pianoforte, arrangés sans octaves—par 
EmiLe Bercer—(Duncan Davison and Co.). 


The sugar-plums drawn from William Tell are the Tyro- 
lienne and “ Ah Mathilde.” The first is “ dedié aux jeunes 
éléves de Mad. Lyon (Sandbeck House, Partick); the second 
“aux jeunes cleves de Mile. Etten Briss (Walworth).” The 
sugar-plums drawn from the Ballo in Maschera are, impri- 
mis, the mazurka in the last act, interlaced with ‘‘ T’amo, si 
t’amo ;” secundo, the barytone air, “ Alla vita che t’arride,” 
interjoined with (or rather pretercepted by) the air of the 
page, “volta la terrea.” The first of these is “ dedi¢ 
aux jeunes éléves de Mile. Louisa Witners ;” the 
second “aux jeunes éléves de Mile Grorarana Homes.” 


| The sugar-plums drawn from the Domino Noir are 


the “ Arrogonaise” and the “Bolero ;” the first “ dedi¢ 
aux jeunes éléves de Monsieur McKorxett (North- 
ampton),” the second “aux jeunes éléves de MoNnsIEUR 
Herr Emile Berger 


there were so many French professors, ladies and gentlemen, 
in England. All these “Bon-bons” are neatly stripped of 
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their outer crust of difficulty; and, except one, appear 
tempting enough in their condition of ingenuous nudity. 
The one exception, “Ah Mathilde,” had better not be placed 
under the sublime nose of Rossini, as an el«osaccharum, 
prepared from the sugar and oil of his own music, or he will 
perchance feel less inclined to pulvil than to pulverize the 
manufacturer. 
~<cpaieapetiaiattateaet 
MUSIC RECEIVED FOR REVIEW. 


AUGENER AND CO. 
HartoG (Henri) ‘‘ Premier morgeau.de Salon” «« (Pianoforte). 
Do. “ Second do. Pr TT) (do). 


ROBERT COCKS AND CO. 


“Ohye tears” ass re TT Ty 
100 operatic airs ove ove ove ° 


(Vocal) 
(Violin). 


Ast (Franz) 
Mort (N.) eo 
$Y olden time” wo sen oe weet 


Faust (Carl) + (Pianoforte). 

Lort (E. M.) “Tdylle”? s+. ove ove ove ove ave ooo (do). 
Do. “T Puritani” “=. - — - = (do). 
Do. “ Lucrezia Borgia” eee te ese eee (do) 

Ricuarp (Brinley) ‘ What are the wild waves saying ? ” eco ove (do). 

DUNCAN DAVISON AND CO. 

Biomentuat (J.)  “ Un petit cadeau” ose ove ove ove ose (do). 

Oury (Madame) “Sacred melodies” a a ee rer (do) 

Bercer (Emile) ‘‘ Deux bonbons” (Un Ballo in Maschera) ... ina (do). 
Do. do. (Guillaume Tell) 4. ose aes (do). 
Do. do. (Le Domino noir)... sue ae (do). 


Do. “Vieni, Vieni”  ... eee ovo eco one eco (do). 
Cusins (W.G.) ‘Gently row, Gondolier”... woo teste Swe ~Ss ( Vocal), 


DovuGtas (Frank) “ The songs of happier days”... ove ooo pon (do). 
Gover (Howard) “ Love’s philosophy ” one ooo eee ere ee (do). 

0» “Old woman of Berkeley" =a. ase ee ane (do). 
Reicuarpt (Alex.)‘* The golden stars ” Ce ee ry (do). 


S. J. PIGOTT (Dusiiy). 
Hucues (P. H.) “Parthenia valse”... so ses ove eee sone ( Pianoforte). 
SCHOTT AND CO. 
Harroc (Henri) “ Caprice Nocturne ” rt er Ty ro) (do). 





MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 





way, how will he translate that standing puff in the bills announc- 
ing his “ tremendous header ?” To take a header, in the natatory 
jargon of the Paris bains, is piquer une téte. Will he say, ‘“ M. un 
tel piquera une téte effroyable ?” ‘There is little doubt that this 
lucky, no less than gifted, actor-author will be as successful with 
his Colleen Bawn in Paris as he has been in London. 

M. Réty is said to have engaged for the Théitre Lyrique M. 
and Mad. Labat, a pair of vocalists who had achieved a very 
high reputation in the provinces. Roger has proved so attractive 
in Haydée and La Dame Blanche, on his return to the Opéra 
Comique, that he will stick to these two parts for some time to 
come. A new drama is announced at the Porte St. Martin, called 
L’ Invasion, by M. Victor Séjour. Its success at the reading was 
enormous. What a sinister significance lies in the choice of this 
subject! It is said in one of the papers that the author has 
avoided all “ political insults,” and has simply confined himself to 
blasting the memory of traitors, and reviving the patriotic fervour 
of the country in the presence of the foreigner. Why do this 
even? and is it possible to do only this without tearing open old 
sores which may fester with ulcers of vindictive spite? Who is 
going to invade France? Methinks the question should be put 





the other way. Whom is France going to invade? Whose terri- 
tory does she covet, and means to tear away from its present 
rightful owners, insuring for her deed of grasping lucre, the appro- 
bation of the mob, by covering it with the pretence of just 
retaliation? Evidences are abundant that something is brewing 
which will burst forth in the hideous crash of war.ere long. 
Meanwhile the Emperor has been laying in a stock of health 
and nerve-strength_ at the alkaline baths of Vichy, which his 
presence has set in a state of wonderful effervescence. A pilgrim- 
age of all the artists of distinction has set in towards that shrine of 
secret plottings and débonnuire smiles, Ravel and his consorts of 
the Palais Royal are there, and amusing the court ladies with their 
broadest pieces. A sort of Arcadian simplicity reigns, however, 
in these watering-places, which renders everything innocent. ‘To 
the purified bathers at Vichy all things are purified. Livers and 
hearts are equally purged of all perilous stuff. Chaste Susannah 





Tue Gymnase has just brought out a new piece, in three acts, by 
M. Victorien Sardou, author of the ingenious, amusing, and thrice- 
to-the-English-stage-adapted (“ adapt,” the wise it call) Pattes de 
Mouche. This new work of his is entitled Piccolino, and though 
inferior, most decidedly, in merit to the aforementioned, possesses 
elements of popularity which will no doubt ensure it an enduring 
existence. Tes fault in the eyes of the judicious will be an insipid 
sentimentality and a somewhat commonplace interest. But to the 
bon bourgeois, who is easily melted, and loves to be easily melted, 
at tales of female distress and hardened seducers softened to a sense 
of their responsibilities, this will be no drawback. The old strop, 
as these hackneyed resources are technically called by the adepts 
of the English stage, is still tough enough over here, and will hold 
firmly, if it be coated over with a little modern varnish. Piccolino 
goes very much in the same compound of the farcical and the tear- 
ful which was the vital principle of our comedies in the last gene- 
ration, when Morton, Reynolds, and O'Keefe were the Terences of 
their day. My friend the French critic (M. Alexis Rodet), whom 
I have so often quoted, looking at it more from its extravagant 
and humorous side, likens it to an operetta such as the Bouffes 
Parisiens produces, with the following bill of exceptions : — 

“ That the comic humour is in better taste. 

“That the style is carefully finished, and even elegant. 

“That the fantastic part soars upwards ever and anon into the 
upper regions of poetry. 

“That the music in it occupies less space than in the operettas of 
Offenbach. 

“ That it is not by Offenbach.” 

The piece is well acted—indeed, to perfection. Of course, 
some of your diapason authors will straight transpose it to their 
favourite key for their favourite executant ; Oxenford for Robson 
or Webster, Tom Taylor for Charles Mathews, Palgrave Simpson 
for Wigan. Boucicault, who is here getting up his Colleen Bawn— 
(‘il monte sa Colline,” the fellows say here); and I suppose it is 
uphill work when you don’t know the ways of the French stage— 
but of course Dion does know the ways of the French stage; for 
what does not his encyclopedic knowledge comprehend? By the 


might bathe there, divested of the customary costume au bain, 
and fear neither elders nor youngsters—for their eyes would be 
as guileless as though Paradise had never been lost. All this 
nonsense,—that is the nonsensical part of this nonsense,—is chiefly to 
amuse and feed the ingenuous mind of the editor of your brother 
journal, Ze Ménéstrel, who quotes some previous rhapsody of mine 
in his last number, something about the ambition of his country- 
men in the choice of their subjects for art-treatment, and seems 
angry at what he calls the aigre douz, bitter or sharp sweet, of its 
ironical banter. So he finds nothing better to say than that you 
affect the airs of a “ Times au petit pied.” A very good model to 
follow, “as ‘Times’ go,” in sooth. Ihad no idea I was such a 
pocket Hercules, and shall think the better of my muscular frame. 
Liken my harmless crackers to the thunder of Jove! I know not 
which is the greater, the compliment to me or the insult to the 
ruler of Olympus. Ifthe Times is aigre doux, and I can be aigre 
douz in my way likewise, let Frenchmen look to it. I will not 
spare a man Jacques of them. In the meanwhile, [ thank thee, 
Jew, for teaching me that name, which henceforth I will assume 
as an eponyme or surname, and call myself “ Sir Kay L’Arcre- 
DOUX.” 





>< 


THE NEW GRAND OPERA AT PARIS. 
Tue plan of the new Grand Opera-house is now definitively settled. 
The design adopted is that of M. Garnier. 

The form of the edifice, says the Siécle, is a parallelogram, with 
rounded angles, flanked at the sides by two projecting pavilions, 
at right angles to the streets abutting on them. The western 
pavilion—that is to say, the pavilion fronting the Rue de Rouen 
—is intended for the private entrance of the Emperor ; the eastern 
pavilion, looking upon the Rue de Lafayette, will be the entrance 
for carriages. The principal facade, reserved for pedestrians, is 
an imposing mass. It offers some analogy with that of the Garde- 
Meuble, but its colonnade is composed of coupled columns, like 
those of the Louvre. Persons arriving by the eastern pavilion 
will alight under a covered gallery, leading to a circular waiting- 
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room, situated immediately under the audience part of the theatre, 
This waiting-room resembles, to a certain degree, the vestibule of 
the Théitre Francais. Round it is a circular gallery communi- 
cating with the entrance gallery. The grand staircase bears some 
analogy to that of the Doria Palace at Genoa. It will lead only 
to the grand tier of boxes and the other first-class places. From 
the extremities of the vestibule will spring two secondary stair- 
cases—worthy, however, of the edifice—for all the stories. These 
staircases, the plan of which is a semicircle, open in its diameter, 
onsists of a succession of winding flights, sustained by super- 
posed arcades. : : 

The visitor reaches the grand staircase by a central vestibule, 
while he gains access to the other two by lateral galleries opening 
into the broad peristyle which takes up the whole fagade next the 
Boulevard. ‘This peristyle, a sort of Salle-des-Pus-Perdus, 
communicates with galleries which enable the public to circulate 
under cover round the entire edifice. M. Garnier’s plan is kept 
within the lines laid down by the Municipal Board of Works ; for 
these lines, despite the sharp criticism to which they have been 
subjected, have been but very slightly modified, or rather not 
been modified at all. The new edifice will cover a superficial area 
of 11,226 square metres—that is to say, double the area occupied 
by the present Opera-house and its outbuildings. Now, 14,000 
metres having been granted by the bill framed for the purpose, 
there will remain 2,774 metres for the squares and plantations. 
The works will be commenced on the Ist August. They will be 
completed in three years, at a cost of about twelve million 
francs. 

To the above description we beg to add the following account, 
taken from the Presse, and bearing the signature of M. Théodore 


Grasset :— 

“On a sub-basement, pierced with arcades, between which colossal 
statues symbolise the lyric arts, rises a rich Corinthian colonnade, whose 
coupled columns, as in Perrault’s work at the Louvre, support archi- 
traves with plat-bands. Above this a rich entablature serves as a base 
for a pilastered attic story, decorated with statues in semi-relief. The 
effect of this attic story, the model of which is to be found in ancient 
Greek architecture, and which has been reproduced in several edifices 
of the Renaissance period, is most picturesque and majestic. Two 
fore-parts, projecting but very little, surmounted by triangular frontons, 
and each pierced by a grand central arcade, complete and bound this 
arrangement in the most splendid manner, 

« A gently sloping roof surmounts and crowns the whole. The artist 
has, moreover, succeeded in establishing a happy transition between the 
facade and the cupola which rises above the edifice. This cupola, ma- 
gisterially placed on the circular wall which forms the sides of the audi- 
ence part of the house, shows from outside its shape and destination, 
and may be regarded as one of M. Garnier’s happiest conceptions, 
The drum of the cupola (the elevation of the circular walls of the au- 
dience part of the house to the exterior of the roof) displays a charac- 
teristic arrangement; it is a series of bull’s-eye windows, pierced at the 
base of the bend of the cupola. Through these windows, the air will 
be able to penetrate freely into the house. We cannot applaud too 
warmly this system of natural ventilation, analogous to that which 
answers so well at the Cirque in the Champs Elysées. Further on, the 
eye rests on the gable terminating the stage. Its serious mode of de- 
coration forms a happy contrast to the rich architecture of the fore- 
front. and renders all the splendour of the latter more prominent. Not 
less do we approve of the division into three stories, as adapted by M, 
Garnier. It gives variety in unity, and is completely conformable, in 
the edifice under consideration, to architectural logic. 

“In the sub-basement, firm in its lines and sober in its ornaments, 
are comprised the vestibules, galleries of communication, and all the 
various conveniences for the external service of the theatre. The story 
of honour, marked by the order of architecture, which characterises the 
fore-front, contains the grand saloon (in front of which the colonnade 
forms a large loge, open in the Italian fashion), the internal galleries, 
the Imperial box —with all the various rooms attached to it—and the 
first two rows of boxes; in fact, all the monumental and elegant part 
of the theatre. The attic story corresponds to the upper seats, and 
contains a saloon more simple in its arrangements than that on the first 
floor. The visitors who, with their modest toilets, are contented with 
the cheaper places, will here find for their use a promenade not exist- 
ing in the present house. 

“The interior of the theatre reproduces, only with more lightness and 

elegance in the curve of the voussures, the admirable arrangement of 





the present theatre. That chef-d’euvre of its architect, Louis, a chef- 
d’euvre transported successively from the theatre at Bordeaux to that 
of the Place de Louvois, and thence, literally, to that in the Rue le 
Peletier, is a model theatre in those arrangements required by the tastes 
and elegant habits of the Parisian public. The cupola of the new 
theatre will, if the execution of the work prove conformable to the 
plans, be higher than that of the present house. 

“ There will be about two thousand places ; the present house con- 
tains seventeen hundred and fifty. The boxes and other placcs will be 
distributed in the same manner as they now are in the Rue le Peletier, 
but with more room for each spectator. Each box will have a saloon 
—not a den which will contain scarcely two persons, but a real saloon, 
completely furnished. The audience part of the house will be of the 
same width as La Scala, namely, 15 metres. This is two metres wider 
than the theatre in the Rue le Peletier—a considerable increase, which 
will influence all the other proportions of the building, and render it 
still more imposing. The stage, also, will be broader and deeper. It 
will extend to.some distance on each side, so as to facilitate the em- 
ployment, so greatly to be desired, of mechanical contrivances for work- 
ing the scenery, and to substitute machinery for manual labour, 
which is now the exclusive power in use. 

“The storehouses and painting-rooms have been very wisely ex- 
cluded from the plan we.are describing. They would have been only 
a source of danger and embarrassment—a fact pointed out by the offi- 
cials. The foyer des études, the salles de répétition, the foyer de la danse, 
the fine proportions and elegant decorations of which latter will con- 
stitute one of the beauties of the new theatre, have, together with the. 
dressing-rooms, been removed to the upper part of the edifice, although 
they are, at the same time, close to the stage. The visitor will remark, 
in the arrangement of these portions of the theatre, several ameliora- 
tions which will be highly appreciated. 

“ The architect has very skilfully placed the offices. of the manage- 
ment, the Conservatory of Dancing, and the quarters of the principal 
functionaries and servants of the opera, further on towards the Rue 
Neuve des Mathurins, It is to be regretted, however, that there is not, 
as in the buildings connected with the present house, a court-yard for 
the free distribution of air. Taking into consideration the wants and 
habits of the population of artists, workmen, and servants, of all ranks, 
who reside in the Opera-house—700 persons at least—a large coutrt- 
yard is indispensable, It is to be regretted that the ground, or rather 
the distribution of it, accorded to M. Garnier, did not allow him to in- 
clude such a court-yard in the body of the building. The artists will 
not thank him for having built them a stone cage, which, however 
splendid, is deprived of air.” 

The foregoing sketch will give the reader some notion of what 
the future Opera-House will be. The first stone will shortly be 
laid; three years’ patience, and we shall be able to behold M. 
Garnier’s work in all its splendour. 

ae 


Mr. F. Scorson Crarn’s Eventnc Concert. — A notice of 
this gentleman’s concert ought to have appeared sooner, seeing 
that it took place so long ago as the 27th June. Owing to some 
accident, however, the account has been mislaid; we can only, 
therefore, make the amende honorable, by naming a few of the 
pieces that were eminently successful and, therefore, have re- 
mained in our memory. ‘The first that we can recall was one 
elegant little song by Mr. Scotson Clark, entitled “Never, my 
child, forget to pray,” sung with great pathos by Mad. Sainton- 
Dolby ; some pretty melodies (also composed by Mr, Scotson 
Clark) for violoncello with an accompaniment for the pianoforte, 
played by Mr. Clark, the violoncello being held by that talented 
player, Herr Lidel. Another —— by Mr. Clark was a 
march for the harmonium, cleverly played by the composer, 
which was greatly admired. <A great treat was the performance 
by Mr. Scotson Clark (who, by the bye, was a pupil of Professor 
Sterndale Bennet for the pianoforte) and Herr Lidel of Mendels- 
sohn’s duet in D for piano and violoncello, which was a worthy 
appendage to the programme. 

oyaL Surrey Garpens.—The ruins are now entirely removed 
from the interior of the Music Hall, and the plans for the new 
theatre are in a very forward state. In the meantime, the lessees 
make the most strenuous exertions to attract visitors to the de- 
lightful gardens, and some very excellent entertainments are 
given nightly, not the least of which is the Concert, in which 
rather a small band, well conducted, performs popular overtures, 
with instrumental solos, in a highly satisfactory manner. 
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Petters to the Editor. 


amnhiigeins 


A NEW STYLE OF MUSIC‘AND THE CHURCH 
IN DANGER. 


Dear §$1z,—Will you allow me through your columns to ask 
“ Alpha” to be kind enough to give us an intelligent definition of 
his “Evangelical Music,” and in what its striking peculiarity 
consists. “ Alpha” can know very little about the Oxford pro- 
fessor of music ; he has written some Jong anthems and published 
one in a most pedantic style, with the two trebles written in the 
Cclef. He has also published a new Psalter and locked it up in a 
guinea edition. 

Dont believe there is any danger to ‘“‘ Alpha’s ” Protestant church 
from that quarter, if even he should get all the organist appoint- 
ments in the country. 

A Catnonic Caurcuman, 
’ Aug. 8th, Bradford, York, 
‘ wade 
OXFORD PROFESSOR OF MUSIC. 


Sir,—In reply to your “ Alpha” of last week, I beg to say, from 
very recent experience, that the Professor at Oxford does himself 
examine the candidates for their degrees. With regard to the 
Professor’s compositions, they are not particularly “short” or “few,” 
as “ Alpha” might easily find out, were he in possession of a fine 
work lately published by Cocks. and Co., entitled, “ Anthems by 
various living composers.” We only require a volume of services 
to Reve pre the work. It might then, as a modern specimen of 
classical writing, fairly take its place by the side of our beloved 
Boyce. Yours truly, 

—— OO 
HANDEL'S CHORUSES. 
(To the Editor of the Leeds and West Riding Express.) 

Sir,—You will greatly oblige by allowing me to ask, through the 
medium of your journal, whether Handel marked his sublime chorus, 
“Thy right hand, O Lord,” Andante or Allegro. All copies with which 
Iam acquainted are marked Andante, but as the conductor at the con- 
cert which I attended in your Town Hall, last Thursday, started this 
piece Allegro, or rather Presto, I should be much obliged if I could be 
informed % some competent musical authority whether Andante, not 
much more than 70 to the crotchet, as we render the piece in Bradford, 
or Allegro to be the proper time for this chorus. At many leading per- 
formances in the West Riding the time for most of Handel’s choruses 
has been increased more than a hundred per cent, on the old standard 
time, which is usually believed to have been handed down from the great 
composer himself. If there be any desire to rob Handel’s choruses of 
every particle of dignity and grandeur, I know no more effectual method 
than that of thus increasing the time.—I am, &c. 

An AmaATEvR. 

[We must leave it to some more competent authority to say 
whether Handel himself marked the chorus mentioned to be sung 
Andante, The printed copies we have seen certainly indicate this 
time.’ “ Amateur,” however, is quite right in his strictures on the 
increased and irreverent speed which it is now*the fashion of Mr. 
Costa’s imitators to take many choruses and other pieces of the 
grand masters. We have ourselves heard “ And the glory of 
the Lord” (Messiah), “ Fixed in his everlasting seat” (Samson), 
and other triple time chorus, rendered almost like waltzes in speed 
and undignified expression. We by no means advocate a slow 
and spiritless rendering of Handel’s choruses, but agree with Dr, 
Bennett and other sound musicians, that it is time a check was put 
upon the irreverent pace which a certain class of musicians most 


injudiciously adopt at the present day.—Ed. L. § W. R. E.] 


Franxrort-on-THE-Marine.—The question as to who should be 
appointed Conductor at the theatre here, after having remained a 
matter of doubt for a considerable time, has at length been decided. 
Herr Ignatius Lachner, who was Conductor, some years since, at 
the Hamburgh theatre, and who lately filled the same post at the 
Theatre Royal Stockholm, has been elected for one year, as Herr 


Gustave Schmidt’s successor. This act has caused a serious mis- 
understanding among the members of the Select Committee, and 


connection with this subject, a correspondent of the Niederrhein- 
ische Musik- Zeitung writes as follows: — “If it should turn out 
to be true that, as we have been informed, definite proposals were 
made to an eminent and well-known Conductor to accept the 
vacant situation, before the Chairman hit upon the idea of throw- 
ing the place open to public competition, and that, even then, the 
gentleman in question was flattered with the belief that the pro- 
posals made to him in writing still held good, and that he would 
still be the person selected, the course pursued may well be called 
a diplomatic master-stroke. The honourable character of Herr 
Speyer is a guarantee that something uncommon must have 
oceurred for him to have proved, by his resignation, the want of 
unanimity prevailing among the members of the Committee. By 
the step they have taken, the Management have lost the only per- 
son connected with their body who knows anything about art. It 
is to be hoped that the matter will be brought before the General 
Committee, whose duty it is to act as umpire. At any rate, it 
appears high time-to request Dr. Quaita to seek some other 
amusement for his leisure hours. Experience teaches us that a 
theatrical manager, whose conduct is marked neither by a sense of 
justice nor by amiability—qualities which, when properly employed, 
are far more powerful than a tone of peremptory command—and a 
continual reference to the clauses in an engagement, himself 
creates the greatest difficulties of his position; the establishment 


over which he presides will, as though covered with blight, always 


be in a sickly state. Lastly, a theatrical manager who, in the 
arrogance of his sovereign authority, despises criticism altogether, 
is a living anachronism, entirely out of date at the present day. 
—_—_—s <>< 
MY DREAM. 
I pREAMED thou wert a shining star, 
And I—a bird in humble bower — 
Had watched thy glory from afar, 
And worshipped thy enchanting power. 
And as I gazed, with sleepless eye, 
And all the love my soul could render, 
I thought what bliss ’t would be if I 
Could e’er approach thy dazzling splendour. 


For I had wings, and oft had tried 
Their powers, in many an upward flight; 
And thought, could I but reach thy side, 
I'd live for ever in thy sight : 
And so poor fool, one night I raised 
Those eager wings with trembling motion, 
And sought the shrine where brightly blazed 
The light I loved with such devotion. 


Wildly I flew! while brighter shone 
My guiding star, ’till, from its light, 

A voice seemed whispering, “ Still fly on, 
Thy futare life may be as bright.” 

My spirits rose ! my wings grew strong, 
And urged on by resistless fate, 

How joyously I soared along, 
Nor thought that giddy height too great. 


But soon, alas’! my;wild career 

Was checked, my hopes all fled before me ; 
That star which made the night so dear, 

No longer shed its radiance o’er me. 
Thousands of other lights shone there, 

But not the one I loved so well; 
And gazing round in mute despair, 

Weary and faint to earth I fell. 


How long I lay, with closing eyes, 
And beating heart, ’twere vain to say ; 
But looking up with sad surprise, 
Once more I saw that treacherous ray. 
Yes !—there it shone, but not for me 
Was that bright meteor proudly beaming; 
I gazed upon it mournfully, 
And thought—-but I was only dreAming ! 
‘ JESSICA RANKIN. 





Herr Wilhelm Speyer has in consequence resigned his seat. In_ 
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OYAL ITALIAN OPERA, Covent Garden. — Mr. 
2D MELLON’S Second Annual Series of Grand Instrumental and 
Vocal PROMENADE CONCERTS will commence on MONDAY EVENING, 


yy oe will include the following works :— Mendelssohn’s “ Ttalian Sym. 
phony” (the entire work), Weber’s overture, ** Der Freischiitz,” Verdi's aria, Er- 
nani involami,” sung by Mile. Parepa ; a popular English ballad, sung by Mad. Laura 
Baxter ; and other vocal music. Jullien’s ** Prima Donna” valse (cornet-a-piston, Mr. 
Levy) ; Alfred Mellon’s Royal Dramatic College Quadrille; a Grand Orchestral 
Operatic Selection, arranged by Alfred Mellon k Instrumental Solos, &c. &c. 

Solo performers: Messrs. Sainton, H. Hill, Edward W. Thomas, V. Collins, Doyle, 
G, Collins, R. S. Pratten, Emile Behm, Barret, Nicholson, Lavigne, Lazarus, M. 
Hauser, Harper, Levy, M. Paquis (premier Cornet Solo du Théatre Imperial Italien, 
et du Conservatoire de Paris), Winterbottom, and Hughes. -Leaders, Messrs. Dando 
and Willy. Assistant Conductor, M. Nadaud. Conductor, Mr. Alfred Mellon. 
* promenade, One Shilling. 








NOTICES. 

To ADVERTISERS,— Advertisers are informed, that for the future 
the Advertising Agency of THE Mustcan Worn is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Tittle Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M. on 
Fridays—but not later, Payment on delivery. 
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ance, except of general interest, unless previously Advertised, can 
be reported in THE MustcaL WoRLD. 
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—— circumstances combined to make the past season 
one of the most brilliant and successful since the founda- 
tion of the Royal Italian Opera. These were—the closing of 
Her Majesty’s Theatre, the unexpected appearance of Mlle. 
Adelina Patti, and the “Farewell Performances” of Mad. 


Grisi. A month previous to the opening of the theatre, and 
the director could not have counted upon one of these three 
events. No wonder, therefore, that with such powerful at- 
tractive forces, the house was crowded every night—on 
many nights crammed to suffocation ; that an unprecedented 
number of extra nights were found necessary —much to the 
dismay of the speculative booksellers, who, not reckoning 
upon this managerial stroke of policy, in place of “selling,” 
were “sold ;” and that Mr. Gye did not see any reason for 
producing novelties. Indeed but one new opera was brought 
out during the season, Verdi’s Ballo in Maschera, and that, 
although well cast and magnificently put upon the stage, 
hardly achieved a triumph. Many affirmed that the opera 
had been already tried at the Lyceum and run off its legs, 
and that the cast in one or two instances was not so good as 
that of the lesser house. Others said that Verdi’s music 
wanted the inspiration, dramatic vigour, and melodic inven- 
tion of Rigoletto, the Trovatore, Ernani, and even the much- 
maligned Traviata. Several objected to the plot, or, more 
properly, the emasculation of the plot — the original libretto 
of Gustave is by no means to be despised; and others thought 
that a mistake had been committed in the distribution of the 
parts. Some of these objections were tenable, and some in- 
controvertible. The truth is, the Ballo in Maschera has had 
as yet scarcely a fair chance given it at the Royal Italian 
Opera. We must bear in mind that the music of Rigoletto 
was not liked at first, and, indeed, the primary success of 


that now highly popular work is traceable to Bosio’s singing 
and Ronconi’s acting. How it grew upon the public, and 
the “judges” too, we need hardly say; as, indeed, may also 
be affirmed of the Traviata,which was recommended, at start- 
ing, by the performance of Mlle. Piccolominionly. Such, 
we imagine, will be the fate of the Ballo in Maschera, which, 
in our opinion, contains some of the most original and vigorous 
music of the composer. It must be remembered, moreover, 
that Signor Verdi, in hislatest production, has been for the first 
time brought into juxta-comparison with Auber, by which 
he must inevitably suffer more or less. That everything 
possible had been done to ensure success for the opera at 
Covent Garden, we need hardly say. The cast comprised 
Mads. Penco, Miolan-Carvalho and Nantier-Didiée, Signors 
Mario, Graziani, Tagliafico, and M. Zelger. Signor Mario 
stood out in bold relief. So much for the Ballo in Ma- 
schera, which was brought out regardless of all expense, and 
which—the only novelty — attracted less than any other 
opera given during the season. 

The grand coup of the management was undoubtedly the 
production of Guillaume Tell, which achieved the greatest 
success ever obtained for that opera in England, and 
which for nine or ten nights drew immense audiences, and 
would have drawn the same for nine nights more, but that 
public attention was suddenly diverted into another channel, 
and a new direction given to musical sensibility by the 
appearance of a real phenomenon. The revival of Rossini’s 
masterpiece, indeed, will constitute a marked epoch in the 
annals of the Royal Italian Opera. The cast, which in- 
cluded the names of Mads. Miolan-Carvalho and Ruders- 





dorff,. Signor Tamberlik, M. Faure, Herr Formes, Signor 
Polonini, &c., was, with one exception, irreproachable, Mad. 
Carvalho being set a somewhat uncongenial task in the 
declamatory music of Mathilde. The excisions, too, were 
open, in some instances, to reprehension; but there was 
so much that was grand and magnificent in the perfor- 
mance; so much zeal and energy, amounting to enthu- 
siasm, was shown by the band and chorus; the singing 
was so good—that of M. Faure so admirable, that of Signor 
Tamberlik so splendid ; the scenery was so wonderfully effec- 
tive, and the dresses so rich and appropriate, that greater 
derelictions would have been pardoned. Guillaume Tell is, 
however, too long for one night’s performance, as the Hu- 
guenots is, and the Prophéte, and indeed every French 
Grand Opera without exception. Abbreviation was con- 
sequently inevitable; but more reverence might have been 
displayed than in the application of the pruning-knife at 
Covent Garden. 

The appearance of Mlle. Adelina Patti at the Royal 
Italian Opera was altogether an unlooked-for event. A 
greater turn of good fortune never befell operatic manager. 
The young lady was unknown one day; the next day she 
was famous. We claim to ourselves the credit—if any 
credit be due—for having first brought her name before the 
London public—for having first called attention to her 
career in America, and the immense fame she had achieved 
there. America, indeed, may be proud of having been the 
nurse of so much genius and talent. Adelina Patti is an artist 
in the truest sense of the word, possessing the finest and most 
delicate instincts, with conceptions at once original and truth- 
ful, and physical qualities to give them perfect realisation. 
One singer may be a greater mistress of vocalisation ; another, 
as an actress, may be more intense and vigorously demon- 
strative; but Mlle. Patti unites the vocal and lyric arts so 
happily that neither predominates ; and hence, to be judged 
rightly, she must not be considered as singer or actress 
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separately. It is this combination of the two talents, so 
rarely to be met with, which makes her so irresistible on the 
stage. That she sings exquisitely, nevertheless, it would be 
folly to deny; and that she acts with fervour and intensity 
no one who has seen her Sonnambula will dispute. Indeed, 
for one so young to have attained so much renown is out of 
all precedent; and therefore have we entitled her a “ phe- 
nomenon.” ‘The finest performances of Mlle. Patti at the 
Royal Italian Opera were undoubtedly Amina and Zerlina, 
whereby she proved herself an equal mistress of the serious 
and comic line. In short, a remarkable artist appeared at 
the very place and at the very moment when she was most 
required. Grisi’s retirement from the Royal Italian Opera 
had left a blank in the company hard to be filled up. No 
recognised favourite was about to take her place. The public 
had lost their idol, and its pedestal was likely to remain 
unoccupied. Not so; just as the great artist was about to 
bid “farewell,” an unexpected candidate for popular honours 
appeared and put in her claim. The public, to a certain 
degree, accepted the new comer, and only waited the depar- 
ture of the old favourite to transfer the new one to her 
place. Adelina Patti, indeed, is not likely to replace Giu- 
lietta Grisi—a dove cannot replace a swan — but the 
Royal Italian Opera public is at a loss without its idol; and 
Adelina Patti is the one, just now, it finds most worthy 
adoration. 

So much has been written recently about Madame Grisi’s 
“Farewell Performances,” that it is enough to say, in this 
place, they have been in reality “addios,” and that the 
“Diva” will never again present herself before a London 
public on the stage. The last night of the “eight,” when 
Don Giovanni was performed (with Mlle. Patti’s second 
appearance in Zerlina), attracted one of the densest crowds 
ever witnessed at Covent Garden ; but the benefit and “last 
last” appearance of the great artist was by no means so well 
attended. . 

Among the memorabilia of the season we may include 
Mario’s performance of Count Almaviva in the Barbiere, 
M. Faure’s Don Giovanni, Ronconi’s Masetto—the last two 
for the first time—and Mlle. Patti's first appearance as 
Rosina in the Barbiere. All these were interesting exhi- 
bitions, and had their “ tythe of talk” throughout the Lon- 
don musical circles. The fact that the most successful 
season for many years has been accomplished without the 
production of novelty, is not likely to lead managers to the 
consideration of new works. If, however, the public is pre- 
sented with such “revivals” as Guillaume Tell, there can 
be little cause for dissatisfaction. 
eenadialinnive 


ESUEUR is a name much talked of in this country ; but 
very little is really known of the pretensions of its 
possessor. Our contemporary, Le Ménéstrel, has recently 
published some interesting details about the French com- 
poser, from which we are able to glean particulars that may 
not be uninteresting to ‘our readers. In the time of the 
Republic, which could scarcely be regarded as the 18th 
century, but which yet could not be considered the 19th, 
a great number of composers of talent vied for the favours 
of a public, attracted in other directions by the declamations 
of the political arena, or the roar of cannon from the fron- 
tiers. These rival musicians,—rivals, but excellent friends, 
—would sometimes join together in one common collabora- 
tion, and the Opéra Comique, whether Feydeau or Favart, 
would receive a score at which had laboured some half- 
dozen illustrious men, such as Cherubini, Méhul, Nicolo 









Isouard, Berton, Kreutzer, Boieldieu, Paer, &c. The 
three most frequently united in a joint production were 
Méhul, Cherubini, and Lesueur. The works of the 
last-named rendered him less illustrious than the other two. 
He was indebted to the delicacy of Méhul, and the somewhat 
rigid sincerity of Cherubini for an elevated position at the 
court. Was he as deserving of this distinction as his two 
contemporaries? It seems to us not. His music had 
neither the grandeur nor the elevation of Méhul, nor the 
masterly and learned refinement of Cherubini. It was far, 
however, from being devoid of merit. What chiefly dis- 
tinguished it was the gracefulness of the melodies —after the 
manner of Dalogrue, though less sentimental than the 
author of Camille. Lesueur acquired more celebrity through 
his oratorios motets and masses than his dramatic works. 
Two of his operas, however, are still remembered by mu- 
sicians—La Caverne, a comic opera, to which we shall 
presently return ; and Ossian; ou, les Bardes, a grand opera 
for which Napoleon, with his own hand, decorated him in 
the Imperial box with the order of the legion of honour; 
and when, subsequently, Charles X. wished to promote 
Lesueur to the rank of commander of that order, the 
musician declined the honour, preferring to keep upon his 
breast the same cross which the Emperor had placed there. 
This was the act of a noble mind. 

Lesueur was born in a village near Abbeville, on the 
15th of January, 1763.* After studying music in that 
town, at the chapelof St. Vulfrau, he was sent as an enfant 
de cheur to the master chapelry of Amiens. It was, no 
doubt, the magnificent cathedral of the metropolis of Pi- 
cardy which inspired him with those soothing melodies that 
made the success of his masterpiece, Les Bardes. Le- 
sueur’s music, however, has not the antique grandeur of 
Méhul. There is nothing in all that he has written for the 
church which approaches the sacred loftiness of “Joseph, 
Dieu d'Israel.” Having received a somewhat imperfect 
education, he had improved -his style by reading the scores 
of the old Italian masters, with whose spirit he imbued 
himself. Throughout his works are to be found such simple 
melodies as the phrase of the tenor in one of his oratorios: 
“ Surge, Deborah !” ¢ which occurs as a type of his peculiar 
manner. 

After filling the post of Chapel-master at Séez, Dijon, 
Mans, and Tours, having come to Paris in 1784, he obtained 
the Chapel-mastership of Notre Dame in 1786. He intro- 
duced an orchestra into the chapel of that cathedral, and had 
masses executed of an almost secular character, which dis- 
pleased the chapter. He was reproached for this, and the 
instrumental parts were reduced, as before, to simple ac- 
companiments of violoncellos and double-basses. Lesueur, 
wounded at this change, withdrew into the country, re- 
siding with one of his friends until 1792, when his benefactor 
died. He then returned to Paris, and succeeded in getting 
La Caverne (opera, in three acts) brought out at the Fey- 
deau during the following year. The great success 
which this met compensated for the mortifications of every 
kind he had to endure while it was in rehearsal. It was 
remembered that he had worn the narrow collar of eccle- 
siastics when Chapel-master at the Cathedral, and that at 
that time he was called “ Monsieur [ Abbé.” Neither the 
orchestra nor the actors spared their jeers. Cherubini had 
to take the direction of the rehearsals, in order by his power- 





* The inhabitants of Abbeville have set up a statue to Lesueur in one 
of their public places. } 
+ Deborah—Oratorio, 1823. 
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ful influence, acquired through the popularity of his Deux 
Journées, to counteract the ill-will displayed towards his 
friend. He even did more than this; for at the three first 
performances he filled the office of prompter, and after the 
success of the opera had been fully ratified in Paris, he went 
to Rouen and producéd it there with no less success, thanks 
to the dramatic feeling so felicitously pervading the score. 
Among the more remarkable pieces may be mentioned the 
duet, “Moi, que de vous je me sépare,”—the air, “ Quel 
autre affreux ?”—and the trio, “Se calme-t-elle un peu.” 

After La Caverne, Lesueur produced, in 1724, Paul et 
Virginie, not a very remarkable work, but it contained a 
hymn to the sun, which used to be executed at the concerts 
formerly given at the Feydeau. While Chapel-master at 
Notre Dame he had written for the opera Télémaque dans 
Vile de Calypso. Though accepted, being never performed, 
he withdrew the score, and arranged it as an opera comique, 
in which shape it was subsequently produced (1796). 
Lesueur quarrelled with Sarrette about some writings against 
the Conservatoire, where he resided, and was thus obliged 
to leave his quarters, and thus found himself thrown with 
his family on the wide streets, unprovided with the smallest 
means. A lucky chance rescued him from this position. 
The famous Paisiello, then Napoleon’s Chapel-master, hav- 
ing requested permission to retire, his place was conferred 
on Lesueur, as we have already mentioned. He was then 
able to obtain a hearing for his opera, Les Bardes, which had 
long been languishing on the shelves of the opera. The 
first performance took place on the 10th July, 1804. 

In an anonymous pamphlet, entitled Le Rideau levé, 
Lesueur is reproached with being too dramatic in his masses, 
and not sufficiently so in his operas. The truth is he wrote 
his scores for sacred music a little in the style of those des- 
tined for the stage, and thus what sometimes seemed the- 
atrical in a place of worship would have been in its right 
place on the stage, and what might have been strictly suit- 
able to a church would be deemed too slow for the theatre. 


<< Js_—<Oo SS 
To the Editor of the Mustcau Wor.p. 


Sm,—The programme for the Birmingham Festival of 
this year is made out, and as we cast our eyes over the list 
of works to be performed, and the performers who are 
to execute them, a thrill of pleasure and satisfaction arises 
at the treat in store for all who can be there to taste of it. 

But there is one feature in the programme for this year 


which gives to it an unenviable distinction in comparison | 


with those of past years; and that is the absence of the 
names of the professional chorus of London in the list of 
performers. Why is this? Have they discredited them- 
selves at past performances? or rather, would the popularity 
of some of those noble compositions, as St. Paul, Elijah, &c., 


which have been introduced to the musical world at these | 


triennial gatherings, have been so great, had it not been for 
the assistance of professional aid in interpreting the glorious 
choruses with which these works abound ; and if real service 


has thus been done, and the cause of art promoted, what | 


reason is there that it should now be thrust aside? Is it a 
kind spirit thus to act? Is it from motives of economy or 
want of means? Are the general arrangements framed so 
as to secure the largest possible sum for purposes of bene- 


volence, and thereby justifying curtailment? or is it not the | 


case that larger sums are to be paid to principal artists than 
has ever before been expended? And is it interesting to 
reflect that these inflated salaries should be drawn in some 
measure from the small, though kindly acknowledgments, 


which have heretofore been expended ‘améng' the humbler: 
members of the profession ? p titi 

Of course it is known, and not without pleasure, that with 
the spread of musical knowledge the necessity for profes-. 
sional choristers has somewhat passed away ; but it must be 
known also, that many who have for years past pursued 
music as a profession, to some extent suffer from this grow-. 
ing intelligence, and gradually find that talents, which once 
seemed so enviable to possess, are now less and less in re- 
quisition, from their not being so exclusively enjoyed, and 
knowing this, is it graceful that at those festivals where 
most of all, in days of yore, they have sat as honoured guests, 
they should now awake to the fact, that at this glorious 
banquet no cover is laid for them ? wil 

The utility of keeping open distinctions for those who at- 
tain eminence chorally, is another reason why a paid chorus 
should not be lost sight of. But enough has been urged ; 
let the management look to it; itis not too late to mend: and 
will it not hallow the cause to feel that in all things which 
distinguish these beautiful feasts, a liberal and generous 
hospitality to all concerned, is the broad basis on which pre- 
ceding festivals have been conducted, and in which this also 
has been given ? ; 

Hoping, at all events, that whatever directors may do, 
that the protection of the musical world—and their protest. 
against discourteous treatment to choristers—will be afforded,: 

I remain, Sir, yours respectfully, 
A CHOoRISTER, 
——<—_ << 

Map. Nantier-Divrez and Sicnor TamBeruik have arrived 
in Paris. ; 

M. Rosry, who was so porte a few years ‘in his Salle 
Magique, has secured from Mr, Arthur Smith the Egyptian Hall, 
and will commence his season in London early in November. 

Freemason’s Hatu.—An ‘amateur performance of Mendels- 
sohn’s Hymn of Praise (“ Lobgesang”’) and a miscellaneous con- 
cert took place in the above Hall, on the evening of ‘Tuesday, 
July the 16th, under the direction of the Hon. Seymour Egerton. 
The band and chorus consisted of more than one hundred per- 
formers ; and the Hon. Victoria Grosvenor presided at the organ. 
The following is the programme in extenso, with the names of the 
singers attached :— 

Part I.—No. 1, Sinfonia; No. 2, Cantata; Chorus; Solo and 
Chorus, Miss E. Browne ; Recitation and Aria, Dr. Lavies ; Chorus ; 
Duet and Chorus, Miss E. Browne and Lady Agneta Yorke ; Aria and 
Recit., Mr. Cleather ; Chorus; Chorale ; Duet, Miss FE. Browne and 
Mr. Cleather ; Chorus, 

Parr II.—Overture (William Tell), Rossini ; Coro con Soli, “ La 
Carita,” Rossini—Lady Agneta Yorke ; Violin Solo, “Souvenirs de 
Bellini” Artét—Hon. §. Egerton ; Quartet (Martha), Flotow—Mrs, 
Ronalds, Lady Katharine Egerton, Mr. Cleather, and Mr. Massingberd; 
“Ave Verum,” Mozart ; Scena, “ Ah non credea,”“ Ah non giunge” 
| (Sonnambula), Bellini—Mrs. Ronalds ; Part Song, “ O who will o’er the 
| downs ?” Pearsall ; Overture (Oberon), Weber ; Chorus, “ Hallelujah !” 
| (Messiah), Handel. 
| The Amateur Society is defunct; but we learn from the above 
| that amateurs are still alive and saltatory. We should be glad to 
| learn further of the doings of the “ Wandering Minstrels.” A 
| list in full of the band and chorus would be acceptable, Verb. 
Sap. 
| edi! Parace.— A meeting of the Metropolitan Charity 
| School children took place on Thursday; and, although the day 
| was sadly unpropitious, there was a large concourse of visitors. 
| Forty-three schools were represented, and the whole choral force 
| reckoned near upon three thousand boys and girls. Mr. Henry 
| Buckland conducted, and Mr. James Coward presided at the organ. 
The programme was entirely selected from sacred works, with the 
exception of “God Save the Queen.” The children sang with 
remarkable freedom, and displayed a great advance on last year's 
training. Haydn’s Hymn, “Lord of Heaven and Earth,” was. 
encored and repeated. 
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‘ROYAL ITALIAN OPERA. 


Tus Royal Italian Opera closed its fifteenth season on Saturday 
with the Prophéte—the opera with which it was inaugurated ; 
Mad. Nantier-Didiée, for the first time in England, essaying the 
part of Fides, to which she owes most of her laurels in Russia. In 
the absence of Mad. Csillag, who was obliged to leave London to 
fulfil a continental engagement, a better substitute could hardly 
be found than the clever French artist, who invariably commands 
our respect, although sometimes failing to elicit our highest ad- 
miration. In Fides she had to contend against the recollections of 
Viardot Garcia, Grisi, Alboni, Tedesco, and Csillag,—a powerful 
array of talent, which, nevertheless, she encountered without a 
ositive overthrow, which could not be affirmed of all artists who 
lies impersonated the character. The execution of Meyerbeer’s 
grand work was admirable; Signor Tamberlik, not for the first 
time during the season, carrying off the chief laurels. The Jean 
of Leyden of the accomplished tenor is now one of the most 
striking performances of the lyric stage. 

A very brief summary of the connecting incidents of the season 
will suffice. The theatre opened on the 2nd of April, with the 
Prophéte, the cast differing in two instances from that of Saturday 
night, at the tenth and final performance — Mad. Csillag being 
Fides, and Mlle. Corbari Bertha (Mlle. Corbari vanished early in 
May from the arena, and has not been heard ‘of since, the cause 
of her secession remaining unexplained. Her place has been 
variously filled by Mad. Rudersdorff and Mad. Tiberini), The 
other characters were assigned to the same performers as in 1860, 
Signor Tamberlik being Jean of Leyden; Signors Neri-Baraldi, 
Polonini and Zelger, the Anabaptists ; and Signor Tagliafico Ober- 
thal, The next opera was Rigoletto (April 9), with Mad. Miolan 
Carvalho as Gilda; Mad. Nantier-Didiée as Maddalena; Signor 
Tagliafico, Sparafucile; Signor Neri-Baraldi, Duke of Mantua; 
and Signor Ronconi, the Court Jester. Rigoletto was given three 
times in all, Signor Mario on the last occasion reassuming his old 
part of the Duke (once more enchanting his fairer hearers with 
that malicious libel against the sex— La donna e mobile”). i- 
goletto was followed (April 11th) by La Favorita—Mad. Csillag 
(for the first time), Leonora; M. Faure, the King; M. Zelger, the 
Monk; and a new tenor, Signor Tiberini, Ferdinando. Doni- 
zetti’s opera, like that of Verdi, was performed three times in the 
course of the season. The Puritant came now (April 20), with 
Mad. Ortolani Tiberini as Elvira; Mad. Tagliafico as the Queen ; 
Signor Ronconi, Ricardo; Herr Formes, Giorgio; and Signor 
Tiberini (his second part), Arturo. Three representations were 
granted to I Puritani. Guillaume Tell, anxiously expected, was 
soon after produced (April 30) with brilliant success, Mad. Miolan 
Carvalho sustaining the part of Mathilde; Mad. Rudersdorff that 
of Tell’s son; Signor Tagliafico, Gesler; Signor Neri Baraldi, the 
Fisherman; Signor Polonini, Melchtal; Herr Formes (subse- 
Pare 4 replaced by M. Zelge ), Walter; M. Faure, Tell; and 

ignor Tamberlik, Arnold. Ten performances were allotted to 
this masterpiece, at the last two of which Mad. Ortolani Tiberini 
was substituted for Mad. Carvalho, The Trovatore succeeded (May 
7), with Mad. Penco for Leonora (“ Leonora, No. 3”—Beethoven’s 
Leonora being “ No. 1,” and Donizetti's “No. 2”); Mad. Csillag 
(later Mad. Nantier-Didiée), Azucena; Signor Tagliafico, Fer- 
rando; Signor Graziani, Count Luna; and Signor Tamberlik, 
Manrico. Only two representations were vouchsafed to this 
capital specimen of the modern Italian school. In revenge, 
its immediate successor, Don Giovanni (May 13) — which, 
with the works of Haydn and Gliick, made the last half of 
the 18th century musically illustrious—was given no less 
than eight times. The cast at the first four performances com- 
prising Mad. Penco (late Mad. Grisi), as Donna Anna; Mad. 
Csillag, as Elvira; Mad. Miolan Carvalho (later Mlle. Patti), 
Zerlina ; Signor Tamberlik, Ottavio; Signor Ronconi, Masetto ; 
Signor Tagliafico, the Commandant; Herr Formes, Leporello ; 
and M. Faure, Don Giovanni. On the following evening, April 
14, the Sonnambula was revived, with Mlle. Adelina Patti, another 
new comer, as Amina; Mad. Tagliafico, as Lisa; Signor Taglia- 
fico, the Count ; and Signor Tiberini, Elvino, On this occasion 
the audience were fairly taken by storm. Having been told 
nothing in advance they expected nothing, and were, therefore, 





the more agreeably surprised with what they heard. The young 
singer was extolled “ to the skies,” applauded “ to the echo,” and 
the next morning—like Lord Byron—“ awoke,” &e. The most 
genuine test of Mlle. Patti’s success, however, was the fact that 
during a short space of time so hacknied an opera as La Sonnambula 
should, for the cake of her Amina, and that alone, be played, within 
a brief period, no less than nine times, to crowded houses. It is 
useless arguing against that. Norma (May 18), the first of the 
“ Grisi farewells”—with Mad. Tiberini as Adalgisa; M. Zelger 
as Oroveso ; Signor Tamberlik, Pollio; and the Valedictrix as the 
Druidess—came next in order. Norma was given only once en- 
tire. Lucia di Lammermoor (May 25)—with Mlle. Patti as the 


heroine; Signor Graziani as Enrico; M. Zelger, Bide-the-bent; * 


and Signor ‘Tiberini, Edgardo—confirmed, if it did not increase, the 
success of the new singer, and was given four times in quick suc- 
cession. In Lucrezia Borgia (May 28), Grisi pronounced her 
second “ Addio,” supported by Signor Tiberini (Gennaro) ; Mad. 
Nantier-Didiée (Maffeo Orsini) ; and Signor Ronconi (Alfonso). 
Lucrezia was only presented once. Jl Barbiere di Siviglia (June 
3) brought back Signor Mario’s Almaviva and Signor Ronconi’s 
Figaro, the other parts being sustained by Signor Ciampi (Bartolo); 
Signor Tagliafico (Basilio) ; Mad. Tagliafico (Berta); and Mad. 
Miolan Carvalho (Rosina). The Barbiere was given twice with this 
cast, and three times, subsequently, with Mlle. Patti as Rosina. With 
the first performance of the Huguenots (June 11th)—Mad. Grisi 
as Valentine ; Mad. Miolan Carvalho (later Mad. Tiberini) as the 
Queen ; Mad. Didiée, the Page; Signor Polonini (later M. Tag- 
liafico), Nevers ; MM. Fuare and Zelger, St. Bris and Marcel ; and 
Signor Mario as Raoul—the third of the Grisi “ Farewell nights” 
was achieved. ‘The fourth, fifth, sixth, seventh and eighth were 
absorbed by two further performances of the Huguenots and three of 
Don Giovanni, in which Mad. Grisi assumed the place of Mad. Penco, 
as DonnaAnna. But of these, and’of the benefit, when the practised 
valedictrix virtually took leave of the London stage, in the first 
act of Norma (Adalgisa, Mad. Rudersdorff—a memorable per- 
formance), and the first, second and fourth acts of the Huguenots 
(adopting mororberr's own divisions), enough has been very re- 
cently said. erdi’s last composition, Un Ballo in Maschera 
(June 24)—which had already been heard at the Lyceum 

Italian Opera—-was now produced, with Mad. Penco as Amelia; 

Mad. Carvalho (later Mad. Tiberini) as Oscar; Mad. Didiée, the 

Sorceress; Signor Graziani, Renato; Signor Mario, Duke of 
Naples (vice Governor of Boston); and MM. Tagliafico 

and Zelger, Chief Conspirators. Six representations were ac- 

corded to this new work, which is likely, after all, to become 

popular and supplant, for a time at least, the Trovatore and the 

Traviata. The Traviata (July 4) brought forward Mlle. Patti in 
a third part —that of Violetta; her associates being Sigs, Tibe- 
rini, Zelger, and Graziani, as Alfredo, the Doctor, and Germont. 

This opera was played three times ; Martha (July 11)—with Mlle. 
Patti (her fifth part, Zerlini being her fourth and best), as Lady 
Henriette ; Mad. Didiée as Nancy; Sig. Tagliafico, Tristan; M. 

Zelger, the Mayor; Signor Graziani Plumket, and Sig. Mario, 
Lionel— twice. The foregoing operas were carried through a 
series of no less than seventy-four performances, divided between 
“ subscription ” and “non-subscription ” nights. The ballet was 
represented by a couple of unambitious trifles— Les Amours 
de Diane and Les Sylphides—the invention of M.Desplaces. A 
new dancer, very young, of great talent, and even greater pro- 
mise — Mlle. Salvioni — with the assistance of Mlles. Esper and 
Billon, as principals, and an admirable corps de ballet, afforded 
entire satisfaction both in these and the divertissements incidental 
to the Prophéte, the Huguenots, the Favorita, Un Ballo in Mas- 

chera, and Guillaume Tell, which, in every instance, have been 
well and efficiently prepared. [For remarks upon the season, 

behold our leading columns. ] 


Noremsure.—At the late Grand Musical Festival, Herr Fer- 
dinand Hiller and Herr Franz Lachner were presented with 
diplomas, as honorary members of the German Liederkranz in 
New York, by Herr Eisfald, who was deputed to represent the 
Society on the occasion. 
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A GLANCE AT THE BIRMINGHAM FESTIVAL. 
( Concluded.) 


TueE Festival will be inaugurated on the morning of Tuesday, the 27th 
of August, with the customary performance of Elijah, that great musical 
masterpiece of the century, which it is the proud beast of Birmingham 
to have originated and ushered into the world under circumstances still 
vividly impressed on the minds of many of our readers, It must never 
be forgotten by Birmingham men that it was at the Festival of 1846, 
and under the personal direction of Mendelssohn himself, that this su- 
blime work, marking an era in the history of musical creation, and con- 
ferring undying fame upon its author, was first performed before a public 
audience in the Birmingham Town Hall. The impressions it then pro- 
duced upon all present have since been often renewed under circum- 
stances possibly more favourable to the appreciation of its great merits, 
which seem to grow upon the conviction at every successive hearing, but 
the imagination still dwells fondly upon that first performance, when 
the various incidents of the drama; the complaints of the afilicted 
people; the infuriated cries of the Baalites; the fervid strains of Elijah; 
the songs of the angelic choir; the consoling words of the preacher 
Obadiah; the miracles of the sacrifice, the flood, and the ascent, wrought 
upon us with a power so vivid, because so unexpected and so unlike 
anything in the range of oratorio with which we were previously fa- 
miliar. The performance of Elijah on this occasion will be invested 
with something of novelty for the frequenters of these triennial celebra- 
tions, from the circumstance of the bass music being assigned to a new 
candidate for the honour—Mr. Santley. The grand air, “Hear ye, 


Israel,” so marked a feature in the hands of Clara Novello, will fall to | 


Mlle. Titiens, whose competency to deal with music of this calibre has 


also yet to be established before a Festival audience. Mad. Sainton- , 


Dolby’s delivery of the beautiful air, “O rest in the Lord,” is as great a 
phenomenon in its way as Sims Reeves’ execution of the lovely tenor 
airs, “ If with all your hearts,” and “ Then shall the righteous,” and both 
artists will on this occasion have another opportunity of confirming 
their greatness in these parts. Of the other artists who will take part 
in the work, we need only enumerate the names. They are Mad. Lem- 
mens-Sherrington, Miss Palmer, Mrs. Sutton, Mr. Montem Smith, Mr. 
R. Mason, Mr. W. T. Briggs, and Mr. Smythson; and with such re- 
sources, backed by such a chorus and band as Mr. Costa will direct, we 
cannot doubt that the Birmingham Festival performance of Elijah will 
continue to be what it admittedly has been hitherto, the most perfect, if 
not the most colossal, rendering of Mendelssohn’s masterpiece attainable 
in this country. We must dispose summarily of the other selections 
in the scheme, to which we shall take an opportunity of reverting very 
shortly at greater length, On Wednesday morning Handel’s oratorio 
of Samson, which has not been heard here since the Festival of 1852, 
when it excited the liveliest expressions of admiration by its eminently 
dramatic character, charming airs, and impressive choruses, will be per- 
formed, with all the effect which Mr. Costa’s additional accompaniments, 
and the rare abilities of Mile. Adelina Patti, Mad. Rudersdorff, Mr. Sims 
Reeves, Mad. Sainton-Dolby, Miss Palmer, and Mr. Santley can confer. 
The occasion derives special interest from the fact of its being Mlle. 
Adelina Patti’s first essay in this country in sacred oratorio, and it re- 
mains to be seen if the native genius which has carried her triumphantly 
over all the trials of operatic impersonations, will sustain her satisfacto- 
rily through this trying ordeal. Thurday morning, of course, is sacred 
to the Messiah, respecting which tried and approved masterpiece it 
would be difficult to say anything new. The solo parts will be sustained 
by Mads. Rudersdorff, Lemmens-Sherrington, and Sainton-Dolby, Miss 
Palmer, Sims Reeves, and Belletti. Friday morning will be the real 
pons asinorum of the Festival. On that occasion Beethoven’s Mass in 
D, probably the most sublime and difficult musical work extant, will be 
performed, with Rudersdorff, Sainton-Dolby, Montem Smith, and Sant- 
ley, as soloists. The preparation by the band and chorus for this ela- 
borate and beautiful work has proved one of the most formidable items 
of the undertaking; but from the advanced state of efficiency already 
attained, we have no doubt that entire competency will be assured long 
before the public performance is due. Much of the music appears to be 
written for anything rather than the human voice, and the conceptions 
throughout are of so exalted and abstruse a character, the harmonies are 
so bold and dizarre, the fugue and counterpoint so intricate and per- 
plexing, that intelligibility cannot possibly be secured by anything short 
of a perfect rendering. It was the last great work which Becthoven 
undertook, and the one upon which he expended most patience and 
labour, and, if on no other grounds, too great pains cannot be expended 
in securing a fine performance of this world-famous Missa Solennis. 
The motett or anthem by Hummel—a pupil of Mozart, and well known 
by his compositions of Catholic Church music, and especially by his two 
grand masses in D minor and E flat~will give Mlle. Patti an oppor- 


tunity of exhibiting her talents in anew branch of art. Handel’s Israel in 
Egypt, with Mr. Costa's additional accompaniments, and solos by Titiens, 
Miss Palmer, Sims Reeves, and Belletti, will bring the morning perfor. 
mance to aclose. ‘I'he evening performances consist of two miscella- 
neous concerts—the first on Tuesday, and the second on Thursday; and 
two oratorios,—Haydn’s Creation on Wednesday, and Handel’s Judas 
Maccabeus on the evening of Friday. ‘The miscellaneous concerts are 
both of very attractive materials, consisting almost exclusively of opera~ 
tic music, and rejoicing for the first time in the history of the Festival 
in two instrumental solos by that accomplished queen of pianists, Miss 
Arabella Goddard. In addition to the principal artists before enu- 
merated, Giuglini, a tower of strength in himself, will take part in these 
concerts, and Mile. Patti exhibit in the most favourable light her rare 
and varicd qualifications. Respecting the Creation and Judas Maccabeus, 
both happily as familiar to every concert-goer as the Messtah or Elijah, 
and both popular in their way for qualities of a very opposite descrip. 
tion, it is only nceessary to remark that the solos of Haydn’s work will 
be interpreted by Titiens, Lemmens-Sherrington, Sims Reeves, Montem 
Smith, and Belletti, while Rudersdorff, Patti, Lemmens-Sherrington, 
Palmer, Sainton-Dolby, Sims Reeves, and Santley will undertake the 
solo music of Judas Maccabeus. 

It will be seen from the foregoing that although there is no absolute 
novelty in the selection, neither Becthoven’s Mass nor Hummel’s Motett 
being new productions, there are many features of originality in the 
general scheme. Probably the most important innovation is the sub- 
stitution of a musical performance on the evening of Friday for the 
ball; which ordinarily winds up the week’s festivities. The failing po- 
pularity and productiveness of the latter was so conclusively established 
by @ comparison of the puny receipts of last Festival ball with the 
handsome results of carlicr years, that two opinions could scarcely 
exist out of feminine circles as to the propricty of abolishing the 
pretty pageant. Another especial feature in the Festival scheme 
of 1861 is the substitution of oratorio performances on two of the even- 
ings hitherto devoted exclusively to miscellaneous concerts. The mo- 
tives for this change are obvious and commendable. Many enthusiastic 
lovers of music and well-wishers of the Festival — prevented by their 
avocations from attending the morning performances, but weary of the 
“monotony of variety” which has hitherto been the characteristic of 
the evening concerts — will now be able to gratify their predilection 
for sacred oratorio with perfect convenience to themselves and benefit to 
the charity, while numbers even of those who make a point of attend- 
ing the morning performances, but for whom a miscellancous evening pro- 
gramme possesses no attractions, will now be induced to repeat their visit 
by the temptation of hearing such a performance as we are promised 
on the evenings of Wednesday and Friday. The popular preference 
for the solid merits of oratorio over the lighter and more diversified 
charms of miscellaneous ballad and operatic music is a feature peculiar, 
we believe, to the people of this country, and one which speaks strongly 
for the healthy and sterling character of our musical instincts. It may 
be well, however, with a view to check any undue self-glorification on 
this score, to bear in mind that oratorio is not like miscellaneous ex- 
cerpts, dependent exclusively upon music for its power of interesting, 
and that much of the popularity of such works as the Messiah and 
the Elijah must in fairness be referred to the sublimity of the theme, 
the dramatic interest of the text, the thrilling effect of great masses of 
sound upon the least musical temperament, and even the stirring spec- 
tacle of a crowded orchestra obeying as with one accord the dictates, 
of a single hand. In fact, a person utterly devoid of musical feeling 
could hardly fail to be pleasurably impressed by such a performance of 
sacred oratorios as the resources and reputation of the Birmingham 
Musical [Festival guarantee to its patrons. Let not, therefore, the 
honest partisans of such admirable miscellaneous concerts as we are 
offered on the evenings of the Festival Tuesday and Thursday be dis- 
composed at the unpopularity of their preference. The intelligenco 
that can derive unfeigned pleasure from the instrumental overtures of 
Rossini, Weber, Mendelssohn, and Auber, and the pianoforte concerto 
performances by Miss Goddard, which constitute another novel feature 
of the scheme, need not be ashamed to turn with delight to the luscious 
strains of Titiens and Giuglini, Patti, Rudersdorff, and Sims Reeves, 
Lemmens-Sherrington, Sainton-Dolby, Santley, and Belletti, in the in- 
terpretation of those gems of melody which are enumerated in the pro- 
gramme for the two miscellaneous concerts. One omission from the 
latter we note with feelings of regret, which we can scarcely expect to 
be generally participated in, seeing that the immediate result is a de- 
cided gain in the number and variety of the items. We allude to the 
entire absence of those instrumental symphonies of the great composers, 
the execution of which, under Mr. Costa's direction of former Festivals 
has added so materially to the prestige of these celebrations. For the 
sake of hearing a first-rate performance of such a work as the Jupiter 
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symphony of Mozart, the Choral symphony of Beethoven, or the Italian 
of Mendelssohn, we would gladly have submitted to some curtailment 
of the very ample vocal selections contained in the programme of the 
miscellaneous concerts, We must not forget, however, that in the con- 
struction of the scheme art considerations, however important, are not 
paramount. ‘The avowed object of the Festival, whatever its indirect 
influence on art may be, is to advance the interests of one of the 
noblest charities the country possesses; and while taking care that the 
reputation of these triennial gatherings suffers no decline by an un- 
worthy or parsimonious policy, the efforts of every true friend of the 
cause will be to sccure the largest amount of healthy popularity by a 
scheme combining attractiveness with sterling excellence. This, we are 
bound to say, has been accomplished in the present instance in a man- 
ner which reflects the highest credit upon the intelligence and zeal of 
all concerned, and cannot fail to ensure for art and charity alike the 
happiest results.— Birmingham Journal, 


—— 


Provincial. 
ee od 


Lreeps Town Hatt Orean Concerts. — The first’ year of 
these concerts is just completed, and, from the accompanying 
analysis of the music performed, the public will see how great a 
boon our corporation has provided for the public. There cannot 
be a doubt that the closer our familiarity is with everything good 
in art, the greater is our appreciation of it, and the higher our 
delight. The Leeds Town Hall organ, as an imitative orchestral 
instrument, is the finest in the ates so we have been assured by 
musicians who have heard all the noted organs at present existing. 
This fact must be exceedingly gratifying to the Town Council and 
the ratepayers, especially after the noisy outcry made by a few 
persons when first the organ was erected. But has there fever 
heen a work of any magnitude completed which has not aroused 
feelings of envy or jealousy? At the present time there are not 
wanting architects and others who declare that our noble Town 
Hall itself is a gigantic failure, despite the almost universal praise 
bestowed upon it! The grumblers, however, decrease in number 
every year; and as with the Town Hall so it is with the organ — 
even former detractors have become honest eulogists ; and now we 
hear little but praise of both. During the year ending July, 
there have been 76 organ concerts given, and 22 performances at 
oratorio and other concerts, making a total of 98 performances on 
the organ in twelve months. The attendance at the organ con- 
certs has been about fourteen thousand —a larger number than 
could have been expected, considering all circumstances. ‘The 
programmes have contained 165 pieces, viz.: —32 various organ 
am included preludes and fugues by J. S. Bach, sonatas by 
Mendelssohn,’ and concertos by Handel; 25 sacred ‘songs and 
choruses by Handel, 43 other sacred songs, duets, and concerted 
music from the works of Mozart, Haydn, Beethoven, Mendelssohn, 
Spohr, &c.; 19 pieces selected from the instrumental works of 
various composers, including selections from the grand symphonies; 
17 marches by Meyerbeer, Mendelssohn, Wagner, Costa, &c. ; 
4 fantasias on popular music ; 24 “ recollections” of various operas 
by Mozart, Meyerbeer, Donizetti, Verdi, Wallace, &c. (these 
“recollections” have been most popular, and contain all the 
leading features in each opera, which are connected in a fantasia 
of considerable length, and with intermezzi of a suitable character) 
7 concerted vocal music by Sir Henry Bishop, &c.; 13 secular 
songs by various popular writers; and 24 overtures, including 
Der Freischiitz, Oberon, The Last Judgment, Son and Stranger, 
Fidelio, Masaniello, Zampa, &c.— We congratulate Dr. Spark, 
our talented organist, on his admirable selection of pieces generally, 
and on the manner in which he has performed his duties during 
his first year of office. — Leeds Paper, Sat. Aug. 3, 1861. 


Coventry.— The new grand organ, built for Holy Trinity 
Church, by Messrs. Forster and Andrews of Hull, will be opened 
on Wednesday next with two full choral services, morning and 
evening. In the morning the Lord Bishop Spencer, D.D., Chan- 
cellor of St. Paul’s Cathedral, London, will preach the sermon ; 
and in the evening, the Rev. Walter Lowe Clay, M.A., late Curate 
of Kenilworth. ‘The leading members of the choir of Worcester 
Cathedral will assist at the morning service. Mr. H. J. Bailey is 
the organist, and will be assisted by Mr. Jeremiah Rogers, organist 





of the parish church, Doncaster. The following description of the 
organ has been transmitted to us :— 

Compass, Great Organ CC toG; Choir Organ CC to G; Swell 
Organ C C toG; Pedal Organ C C to F. Great Organ.—1. Bourdon, 
wood, 12 pipes; 2. Teneroon, metal, 44; 3. Open Diapason, metal, 
56; 4. Horn Diapason, metal, 56; 5. Stopt Diapason, metal, 56; 6. 
Principal, metal, 56; 7. Wald Flute, wood, 44; 8. Twelfth, metal, 56; 
9. Fifteenth, metal, 56; 10. Sesquialtera, 4 ranks, metal, 224; 11. 
Mixture, 3 ranks, metal, 168; 12. Posaune, metal, 56; 13. Solo Trum- 
pet, metal, 44; 14. Clarion, metal, 56; Total, 984. Pedal Organ.— 
1. Grand Open Diapason, wood, 30 pipes; 2. Bourdon, wood. 30; 3. 
Principal, metal, 30; 4. Fifteenth, metal, 33; 5. Trombone, wood and 
metal, 30; 6. Pedal Octave, wood and metal, 60; Total, 210. Swell 
Organ.—1. Sub Bass, wood, 12 pipes; 2. Double Diapason, wood, 44; 
3. Open Diapason, metal, 56; 4. Stopt Diapason, wood, 56; 5. Prin- 
cipal, metal, 56; 6. German Gamba, metal, 44; 7. Fifteenth, metal, 56; 
8. Piccolo, wood, 56; 9. Mixture, metal, 168; 10. Contra Fagotta, 
metal, 44; 11. Cornopean, metal, 56; 12. Hautboy, metal, 44; 13. Cla- 
rion, metal, 56; 14. Tremulant; Total, 748. Choir Organ.—1. Dul- 
ciana, Bass, metal, 12 pipes; 2. Dulciana, Treble, metal, 12; 3. Viola 
di Gamba, metal, 44; 4. Stopt Diapason, wood, 56; 5. Gemshorn, metal, 
56; 6. Flute, wood, 56. 7. Fifteenth, metal, 56. 8, Dulciana, Mixture, 
metal, 168; 9. Cromorne, metal, 37‘; Total, 529. Couplers.—1. Great 
to Pedals; 2. Choir to Pedals; 3. Swell to Pedals; 4. Swell to Great ; 
5. Swell Octave to Great; 6. Swell to Choir; 7. Choir to Great Six 
Composition Pedals. Summary.—Great Organ, i4 Register, 984 pipes; 
Choir Organ, 9 ditto, 529; Swell Organ, 14 ditto, 748; Pedal Organ, 
6 ditto, 210; Couplers, 7; Total, 50 registers and 2471 pipes. 


Cuatront St. Gites (From a country Correspondent).—The 
readers of the Mustcan Wortp will be pleased to hear that at a 
morning concert held in the school-room of this rural district, there 
was a large assembly of the gentry of the neighbourhood, who 
were attracted by the talents of Mad. Sainton-Dolby, Mad. 
Weiss, Messrs. John Foster, Whiffin, and Weiss, as vocalists; 
assisted by M. Sainton, and Mr. Lindsay Sloper, as instrumental- 
ists. The object of the concert was to obtain contributions 
towards the school building fund and for the purchase of an organ 
for the parish church. The price of the reserved seats being half- 
a-guinea, and the back seats five shillings, and both being well 
filled, would leave, no doubt, a handsome sum to the “ good,” 
particularly if, as we ,heard it reported, the artists awarded their 
services gratuitously. The popularity of the artists, and the 
energy bestowed on the “ getting up ” of the concert, by “ Squire” 
Allen, of the “ Vache,” and the Rev. Charles Lloyd, the Rector, 
aided by the valuable services of Mr. George Dolby, are worthy 
of all praise. The programme was judiciously made out, and 
every piece was received with marked approbation. We may 
specially name among the vocal morceauz, “ Sleep, dearest, sleep” 
(Randegger), ‘and “ The days that are no more” (Blumenthal), 
sung to perfection by Mad. Sainton-Dolby ; an old English 
melody, “ The bailiff’s daughter of Islington,” effectively given by 
Mad. Weiss; “I’m a roamer” (Mendelssohn), sung with great 
“ jollity” by Mr. Weiss ;” and “ The girl I left behind me,” sung 
with so much “reality” by Mr. Whiffin, that many of the rustic 
auditors were “ beside themselves” with excitement, and the half- 
stifled exclamation of ‘“ Wusbud” (originally Hampshire, but 
transplanted into Buckinghamshire some forty years since) was 
heard to issue from several pouting lips. M. Sainton played his own 
solo on “ Scotch airs” splendidly ; and Mr. Lindsay Shoe, in Bene- 
dict’s “ Cherry ripe,” delighted everybody. There were a couple of 
glees by Bishop, “Blow, gentle gales,” and “Where art thou, beam 
of light?” which were capitally rendered; and the little village of 
Chalfont St. Giles will long remember the rare collection of 
Buckinghamshire beauties attracted by Thalia’s wand on Friday 
morning, July the 26th. 


Nantwicu.—The Boudoir Opera Company, consisting of Mr. 
and Mrs. Melchor Winter, Miss F. Thirlwall, and Signor Borrani, 
gave a concert with great success at the Town Hall, on Tuesday, 
the 6th inst. Miss Thirlwall was encored in the eavatina “ O luce 
di quest anima,” and in Balfe’s “ The power of love ;” Mr. Melehor 
Winter in “ Good-bye, sweetheart,” and “Come into the garden, 
Maud ;” and Madame Melchor Winter in a fantasia on the piano- 
forte, by Ascher, in airs from “La Traviata.” Signor Borrani’s 
bass voice was also much admired. The concert gave entire satis- 
faction. 
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NEW ALEXANDRE 


Lower in price and superior to all other cheap Harmoniums. 





THE 


NEW FOUR-OCTAVE 


HARMBNIUM, 


In Oak Case. Size'2 ft. 8in, by 1 ft.; height,‘2'ft. 4 in. 


Price Five Guineas. 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMBNITM, 
Compass Cto F. Size, 2ft. ll in. by 1 ft. 2in, ; height, 2 ft. Gin. 


Price— Oak, Five and a-half Guineas; Mahogany, Six Guineas. 


THE 


ALEXANDRE COTTAGE 


HARMBNIUM, 


In Oak Case, with Two Foot Boards. Size, 3 ft, 4in. by 1 ft. Iin.; 


Five Octaves. 
F height, 2 ft. Sin. 


Price Six Guineas. 





ALSO, 


THE NEW ALEXANDRE 
CHURCH HARMONIUMS 


TWO ROWS OF KEYS. 


NO.1. BIGHT STOPS. 
(Three and a-half Rows of Vibrators), Rosewood Case.” Size, 3 ft. 9in. by 1 ft. 1lin.s 
height, 3 ft. 3 in. 


Price Forty-five Guineas. 


NO. 2. TWENTY-TWO STOPS 


om Rows of Vibrators), ao ys Oak or cry (Case. 
3 height, 3 ft. 


Price Seventy Guineas. 


NO. 8. TWENTY-TWO sTors 
(Eight Rows of Vibrators), Rosewood Case, 2} Octaves of Pedals. 


Price Eighty-five Guineas. 





CHAPPEL & Co., 50 NEW BOND STREET, LONDON. 


Size, 4ft.4in. by 2 ft. 





EWER & CO,, 


BY SPECIAL APPOINTMENT, 


MUSICSELLERS IN ORDINARY 
TO 
HER MAJESTY THE QUEEN, 
BEG TO ANNOUNCE THAT THEIR 
UNIVERSAL 
CIRCULATING MUSICAL LIBRARY 


IS NOW OPEN TO THE PUBLIC. 





WER & CO. have published a Catalogue of all the 
Works available for the use of Subscribers, containing a classified List of 
51,801 DIFFERENT WORKS, 
AND 20,000 MORE IN PREPARATION. 
The largest Stock of Music ever collected in any one Establishment either here or 
abroad, to which will be added, immediately on its issue, 


EVERY NEW MUSICAL WORK OF INTEREST, 
Both English and Foreign. 


TERMS OF SUBSCRIPTION: TWO GUINEAS PER ANNUM. 
Per Half-Year ... ° oe oe oa vee 


Per Week oe 
Town Subscribers will be supplied with Two Guineas’ ‘worth of Music, which may 
be exchanged twice a week. 
Country Subscribers will be supplied with Four Guineas’ worth of Music, whieh may 
be exchanged twice a month, 
At the end of their Subscription, Annual Subscribers will be presented with 


ONE GUINEA’S WORTH OF MUSIC. 


EWER & CO,87 REGENT STREET, 


(SoLE Prorrieror—WILLIAM WITT) 
By Special Appointment, Musicsellers in Ordinary to Her Majesty the Queen, 
SOLE PUBLISHERS OF THE ENTIRE WORKS OF “ MENDELSSOHN.” 





THE GRAND ORGAN, 
FORSTER aaa acocnaleee 
OF HULL, 


(CONTAINING FIFTY STOPS), 
And now being Erected in the 


HOLY TRINITY CHURCH, COVENTRY, 


WILL BE OPENED 


ON WEDNESDAY NEXT, AUG. 14rn. 


Morning Prayer atfEleven‘a.m, 


THE LORD BISHOP SPENCER, D.D., 


Chancellor of St. Paul’s Cathedral, London, 


WILL PREACH THE SERMON. 
FULL CHORAL SERVICE 


CHOIR OF WORCESTER CATHEDRAL, 





ORGANISTS: 
MR. H. J. BAILEY, of Trinity Church, Coventry. 
MR. JEREMIAH ROGERS, of the Parish Church, Doncaster, 
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MESSRS. CRAMER, BEALE AND CHAPPELL'S 


NEW PIECES FOR THE PIANOFORTE, 


FAVARGER (Réné). 


Amber Witch Fantasia 
Trio des Cloches, from Amber Witch” 
_ Robin Hood Fantasia... a 
‘My own, my Guiding Star 
Lurline Fantasia ... ss tee 
Gentle Troubadour oon eee 
Rose of Castille Fantasia ove 
Un Ballo in Maschera ditto ° 
itto Mazurka 
Rigoletto de Fantasia 
Galop ditto sur la Scéne du Bal 
Le Prophéte Fantasia .., 
Guillaume Tell, ditto 
Ditto, Grand Duo one 


DE VOS (Polydore). 


Robin Hood, 6 gl ooo oe 
Réverie du Coeur oe “ on ove ove 
Mon Réve a oe eve oe 
Fleurs du Printemp 0s, trois fi taisies faciles 


RICHARDS (Brialey)- 


Bell Trio, from the Amber Witch _ ,,. oe 
“ When the Elves,’’ ditto eee ove ove 
Robin Hood Fantasia 

“ From Childhood’s Dawn,” from Robin Hood 
Luriine Grand Fantasia e 

“ Sweet Spirit, hear my prayer ne eee vay 
** Naiads’ Spell ove 
“ Come nel ciel 5 ‘adora, » from Almina_ ove 


D’ALBERT (Charles). 


Amber Witch Quadrilles, Solo and Duet, each 
Ditto Waltzes ditto oe 
Ditto Polka ditto 

‘Robin Hood Quadrilles ditto 
Ditto Waltzes * ditto 

Lurline Quadrilles ditto 

Ditto Waltzes ditto 
Ditto Polka ’ ditto 


OSBORNE (G. A). 


Fantasia.(“‘ Bell Trio,’’ and “ When the Elves,’’) from Amber Witch 
Ditto, No. 2, + O bright is the Palace,” “ Good Eve,” and “ My long 
hair,”’) ditto ove ove oe ove ove ove ove oe 
Robin Hood Fantasia ose ove ove eco oe . eco eee 
Lurline Fantasia ao te ot eee eee eee 
Ditto second F antasia . ore wee went ooo ove 


CHER SOO OD 
eococcooocaooon, 





Wow moh Oe 
coooooaooo 


Ca heahor em 
ccocecoco 


ARDITI. 


11 Bacio, Valse Brillante oe 
Amber Witch ove ooo oe ose ove 


RIMBAULT. 


Six Airs, Lurline (arranged easy), each 
Six Airs, Robin Hood 99st 
Six Airs, Amber Witch Gitte ‘ eco 


KUHE. 


Lurline Fantasia ne ae. ee 
L’Etoile du Nord Fantasia one ove oe 
Prophéte Fantasia ee ey) 


THOMAS (H). 


Amber Witch, Grand Fantasia eT 
Santa Lucia ee eco tee 
Il Bacio ee ” 

_. Un Ballo in Maschera Fantasia 


G, A. MACFARREN'S Rudiments of Harmony... 


- on 





LONDON: 


CRAMER, BEALE AND CHAPPELL, 
201 Regent Street, and 67 Conduit Street. 


NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE O’ BUCHAN. Brilliant 


Fantasia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


I ENRY W. GOODBAN. ‘THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


{JENRY W, GOODBAN. GOOD NEWS FROM 


HOME, | Christy's Minstrel melody, transcribed. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


G A. OSBORNE. LOVE’S YOUNG DREAM. 


e Brilliant Fantasia. Price 
ASHDOWN & » 18 Hanover Square. 


YCHLOESSER. LES ENFANTS DE LA GARDE, 


Grande Marche brillante. Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


CHLOESSER. L’ECLAIR. Brilliant Mazurka. 


Price 3s. ASHDOWN & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 


“ig played by the composer with extraordinary success at his concert, May 16. 
Price 6: AsHDOWN & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE. 
e@ air from Beatrice di Tenda. Price 3s. 

AsHDowN & Parry, 18 Hanover Square. 

ILHELM GANZ. SANTA LUCIA. Transcription 


of the popular Neapolitan air. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 


























The beautiful 








HEODORE MAUSS. UN MOMENT DE BON- 


HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 


AsHpown & Parry, 18 Hanover Square. 
KH. SILAS. 








TARENTELLE. Price 4s. 
AsHpown & Parry, 18 Hanover Square. . 


JULES BRISSAC. SI, LA STANCHEZZA.  Tran- 


scription of the Duet from the ‘Trovatore. Price 3s. 
AsHDowN & Parry, 18 Hanover Square. 


ULES BRISSAC. DEH VIENI ALLA FINESTRA 


Transcription of the Serenade from Don Juan. Price 3s. 
AsHDowNn & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 


Transcription of the air from Lucrezia Borgia. Price 3s. 
ASHDOWN & Panes, 18 Hanover Square. 


W C. SELLE. MARCHE TRIOMPHALE. 
e Price3s, AsHpowNn & Parry, 18 Hanover Square. 














rI,HEODORE KRAUSSE. REJOUISSANCE. A re- 


markably brilliant Galop. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


IOLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. Asapown & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 


D’OBERON. An effective eve on subjects from Weber’s Opera. Price 3s. 
Asupown & Parry, 18 Hanover Square, 














D. KRUG. FLEURETTES OPERATIQUES. 
Six Easy Pieces on Opera Airs. Each 2s 
No. 1. Lucia di Lammermoor. No. 4. Barbiere di Seviglia, * 
» 2. La Favorita. | » 5. Martha. 
1 %. Robert le Diable. nO Freluchtita. 
AsHpown & Parry, 18 Hanover Square. 


in ‘LISZT. SOIREES DE VIENNE. 


e@ .on Valses of Franz Schubert. Price 3s. to 5s. each, 
Asapown & Parry, 18 Hanover Square. 





Nine Caprices 





ICARDO LINTER. THE BAY OF BISCAY. 


Price 3s. Asavown & Parry, 18 Hanover Square. 


ICARDO LINTER. NELLY GRAY. Price 3s. 


Asupown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE. 








: 


PP LD LIE 





512 


THE MUSICAL WORLD 


CAvausr 10, 1861 





Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 


Just Published, price 21s., 
al 
T WELVE SONGS, by 
in one book. " 
London: Duncan Davison and Co., 244 Regent Street, W. 


Frank Mori, 





Just Published, price 2s. 6d., 
THOUSAND MILES FROM THEE.” 
Composed by FRANK MORI.’ 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
D S 


SEA.” 





OLITUDE.” Composed by Frank Mort. 


“ O "ER THE UNNY 
Composed by FRANK 
Music by KIRKE WHITE.,* 
London: Duncan Davison’and Co., 244 Regent Street, W. 


MORI. 
“S 
Just Published, price 2s. 6d., 


Poetry by CHARLES MACKAY. 
* T HE PARTING.” Composed by Frank Mort. 





London : Duncan Davison and Co., 244 Regent Street, W. 
Poetry by DESMOND RYAN. 


Just Published, price 2s. 6d., 
J 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d., 


ss AIDEN MINE, UNDER THE VINE.” 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. Gd., 
“MHE BLUE WAVES ARE 
Composed by FRANK MORI. 
Poetry by Mrs. ROGERS. 
Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 
x 


SLEEPING.” 


London : 





6d., 

— as OPEN —wsteD dD W.* 
Compused by FRANK MORI. 
Poetry by LONGFELLOW. 


Duncan Davison and Co., 244 Regent Street, W. 


= Just Published, price 2s. 6d., 
“\ ARY THE SEMPSTRESS.” 
Composed by FRANK MORI. 
Poetry by JOHN OXENFORD. 
Duncan Davison and Co,, 244 Regent Street, W. 


Just Pu blished, price 2s. 6d., 
rl rn 


“Bez og ts f, 
Composed by FRANK MORI. 


Poetry by CHARLES MACKAY. 
Duncan Davison and Co., 244 Regent Street, W. 


London : 





London: 





London: 





Just Published, price 2s. 6d., 
INE EVER 
Composed by FRANK MORI. 
Poetry by ANON. 
Duncan Davison and Co., 244 Regent Street, W. 


MIN E!” 


“\ 


London: 


Just Published, price 3s. 


“T\RESH AS A ROSE.” Poetry by Jessica Rankry, 
’ Music by M. W. Batre. 
Sung by Mr. Sims Reeves at Mad. Laura Baxter's, and Mad. Sainton-DotBy’s Cone 
certs, St. James’s Hall, and enthusiastically encored. m 
London: Duncan Davison and Co., 244 Regent Street, W. 





ALL.” 


Just Published, price 2s, Gd., 
OVE 


NGLAND R 
Composed by FRANK MORI. 
Poetry by CHARLES MACKAY. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d., 
EW SONG, by A. REICHARDT, 
“THE GOLDEN STARS one Golden Sterne—von Heine), § 





Composed and yeugeeiteiy dedicated to 
MISS JANET DIXON 


BY 
ALEXANDER REICHARDT. 
The English version by CAMPBELL CLARKE, Esq. 
London: Duncan Davison and Co., 244 Regent Street, W. 


a 


yee 





Just Published, price 2s., 
SONG; by NK DOUGLAS,” 
“THE SONGS OF HAPPIER DAYS,” 
Written and composed by FRANK DOUGLAS. 
London : Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s., 
“ VE MARIA.” Music by F. von Fiortow. 
No. lof OFFERTORIES, 
Adapted and sung at the Royal Sardinian Chapel, by EMILY GRESHAM. 
London: Duncan Davison and Co., 244 Regent Street, W. 





NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER AND LUCAS, 
210 REGENT STREET. 


‘© La Circassienne,”’ (Auber) ooo eve eve ove ove 
* La Circassienne” (Auber), the favourite airs in two 
hooks, solos each —s see wee ove 
Ditto ditto as Duets ‘ns peo ose ove 
Roeckell’s ‘* Rhapsodie Hongroise,” (Op. 47) a ove 
Lindfeldt’s (Car}) ** La Belle Marie” + a6 eco ote 
Do. ** L'Ondée de Roses (Mazurka Brillante) 
Trekell’s (J. T.) ** Garibaldi’s Hymn” Ty a TT) 
Berger’s (F.) “* Attendez-moi.” see ase wees 
Brissac’s ** Un Ballo in Maschera (2nd Fantasia), Op. 87 
Ritter’s “ Véloce,”” Impromptu, (Op. 24) fe oe 
Ditto “ Le Chant du Braconnier ” eee one 
Le Carpentier’s ‘* La Circassienne”’ fantaisie ove 


UBER’S NEW OPERA, LA CIRCASSIENNE, the 
Overture for Pianoforte 4s.; also all the principal Songs and Duets, with 


English words only. 
Arrangements for Pianoforte by W. H. Cattcott, Ascuer, &c. &c, 


Addison, Hollier and Lucas, 210 Regent Street. 


ae 


eacoasceocsecoe og 


Ascher’s 
Callcott’s 


oo on 


SN kero wnwan 








Just published, price 3s. 


N ADAME SAINTON -DOLBY’S NEW 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by Tennyson.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
“‘ Who does not know the Poct Laureate’s exquisite lines, beginning: 
‘ Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
Rise in the heart, and gather tothe eyes,’ &c. 
That M. Blumenthal, though a Dutchman, loves the poetry of Tennys ay b 
gathered from the true sympathetic manner in which he as set his beautiful verses to 
music. The popularity of this little song is already attested.”"—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 


SONG, 





Just Published, price 1s. 


’ . 
‘i HE BABY’S SONG, for the Pianoforte. 
: Composed by Howarp Grover. 
Played by Miss Atice MANGOLD at the Composer’s Concert, St. James’s Hall 
London; Duncan Davison and Co., 244 Regent Street, W. , 





~~ aa, 


Just Published, price 2s. 6d. 
a] Léa) 


“HAT [8 Tt 8 8 
Composed by FRANK 


MORI, J 
Poetry by CHARLES MACKAY, 
London: Duncan Davison and Co., 244 Regent Street, W. 














A CIRCASSIENNE POLKA (Henrion), 33. La Cir- 
cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
Duet, 5s. Orchestral and angie parts are published to the Valse and Quadrilles. 
Addison, Hollier and Lucas, 210 Regent Street. 





[DB4™ ATIC COLLEGE QUADRILLE. Composed 
expressly for the Dramatic Féte at the Crystal Palace, by ALFRED MELLON. 


Just published, price 4s. 
Addison, Hollier and Lucas, 210 Regent Street. 





ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, composed by Francesco Bercer; and SLEEP, 
DEAREST, SLEEP, composed by RanpeGGer. Price 2s. 6d. each. 
Addison, Hollier and Lucas, 210 Regent Street. 


{ERALDINE.—Sims Reeves’s New Song, composed by 

Francesco Bercer, and sung by Sims Reeves with immense success at the 

Composer’s Concert at St. James’s Hall, and the principal London Concerts. Price 
2s 


i. 





Addison, Hollier and Lucas, 210 Regent Strect. 








TN\WE BLACKSMITH’S SON. New Song. Composed 


by J. L. Harton, and sung with immense success by Mr. SantLey and Mr. 


Winn, &c. Price 2s. 6d. post-free 
: Addison, Hollier and Lucas, 210 Regent Street. 











Printed by Georce ANDREW SPoTTiswoopeE, of No, 12 J. ’ 
0 . }- 12 James St i 
in the Parish of St, Bride, in the City of London. Published by J 


ham Gate, in the Parish of St. Margaret, in the City of Westminster, 
oHN Boosey, at the Office of Boosey & Sons, 28 Holles Street.—Saturday, August 10, 186]. 


at No. 5 New-street Square 





